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Developing in France, Second Empire is an internationalDeveloping in France, Second Empire is an international
architectural style characterized by a mansard roof, pavil-architectural style characterized by a mansard roof, pavil-

ions, and bold details. Although evident in earlier build-ions, and bold details. Although evident in earlier build-
ings, these elements come together in the New Louvre inings, these elements come together in the New Louvre in
Paris built during the reign of Napoleon III (1852–1871).Paris built during the reign of Napoleon III (1852–1871).

In Europe and America, the style carries associations of In Europe and America, the style carries associations of 
elegance, sophistication, and cosmopolitanism.elegance, sophistication, and cosmopolitanism.

Rococo Revival, based upon the 18th-century FrenchRococo Revival, based upon the 18th-century French
Rococo, is the most popular of all revival styles for bothRococo, is the most popular of all revival styles for both

interiors and furniture in the 19th century, particularly ininteriors and furniture in the 19th century, particularly in
England and North America. Its curving forms and femi-England and North America. Its curving forms and femi-

nine grace make it suitable for parlornine grace make it suitable for parlors, drawing rooms, ands, drawing rooms, and
boudoirs. As a style of the Industrial Revolution, Rococoboudoirs. As a style of the Industrial Revolution, Rococo

Revival uses interior surface treatments, textiles, furniture,Revival uses interior surface treatments, textiles, furniture,
and decorative arts that often are machine-made and uti-and decorative arts that often are machine-made and uti-

lize newly developed and patented techniques.lize newly developed and patented techniques.

HISTORICAL AND SOCIALHISTORICAL AND SOCIAL

FoFollollowinwingg thethe defdefeaeatt ofof NaNapolpoleoneonII inin 1811812,2, FraFrancncee remremainainss
ununsesettttleled.d. AA seseririeses ofof gogovevernrnmementnts,s, bebegiginnnniningg wiwithth LoLouiuiss
XVI’XVI’ss brotbrotherher,, neitneitherhersolvsolveses probproblemlemss nornorresoresolveslvesconconflicflicts.ts.

C H A P T E R  8C H A P T E R  8

SecondSecond
Empire,Empire,
RococoRococo
RevivalRevival
Second EmpireSecond Empire

1855–1885,1855–1885,

Rococo RevivalRococo Revival

1845–1870s1845–1870s

Modern French furniture . . . stands much higher inModern French furniture . . . stands much higher in
 general estimation in this country than any other.  general estimation in this country than any other. ItsIts
union of lightness, elegance, and grace renders itunion of lightness, elegance, and grace renders it
especially the favorite of the ladies.especially the favorite of the ladies.

Andrew Jackson Downing,Andrew Jackson Downing,The Architecture ofThe Architecture of

Country HousesCountry Houses, 1850, 1850

This style is exemplified in the new portions of theThis style is exemplified in the new portions of the
Louvre at Paris, at once the most extensive and elegantLouvre at Paris, at once the most extensive and elegant
of the public works with which the genius of the presentof the public works with which the genius of the present
emperor has enriched that attractive city. From theemperor has enriched that attractive city. From the

 great i great intrinsntrinsic beautic beauty of thiy of this style s style not lesnot less than s than from itfrom itss
extreme readiness of adaptation to the wants and usesextreme readiness of adaptation to the wants and uses
of the present day it has attained universal popularity inof the present day it has attained universal popularity in
Europe and in the chief cities of our own country.Europe and in the chief cities of our own country.

Report of the Report of the Committee on Public Buildings,Committee on Public Buildings,

City Document No. 44City Document No. 44, Boston, 1880, pp. 15–16, Boston, 1880, pp. 15–16
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MoMorere imimpoportrtanantltlyy,, wiwithth ththee exexceceptptioionn ofof ththee fifirsrstt fifiveve yeyeararss

ofof ththee reireigngn ofof LoLouisuisPhPhiliilippppee (1(1830830–18–1848)48),, ththee neneww reregimgimeses
dodo nonott aiaidd ththee cocoununtrtryy inin ininduduststririalaliziziningg lilikeke ththee rerestst ofof EuEu--

roropepe.. FiFinanallllyy,, inin NoNovevembmberer 18184848,, ChChararleless LoLouiuiss NaNapopoleleonon
BoBonanapapartrte,e, nenephphewew ofof NaNapopoleleonon I,I, wiwinsns ththee prpresesididenencycy byby

aa lalanndsdslilidede vovotete.. InIn 18185151,, hehe sesecucureress didictctatatororiaiall popowewerr byby aa
coucoupp d’d’etaetat.t. AA yeyearar lalaterter,, folfollowlowiningg inin ththee foofootsttstepepss ofof hihiss unun--

clecle,, hehe taktakeses thethenanameme NaNapopoleoleonn IIIIII anandd estestabablislishehess whwhatat hehe

calcallsls thetheSeSeconcondd EmEmpirpiree (fo(forr ththee firfirstst EmEmpirpire,e, seeseeChChapapterter2,2,“Di“Direcrectoitoirere,, FreFrencnchh EmEmpirpire”e”).). HeHe mamainintaitainsns aa dicdictattatorsorshiphip,,
susuppppreresssseses frfreeeeddoomms,s, aanndd cceennsosorsrs nneewwss uunntitill 11886060 wwhheenn
intintenensese oppopposiositiotionn forforcecess hihimm toto begbeginin refreformorms.s. UlUltimtimateatelyly,,

hehe sesetsts upup aa lilimimitetedd momonanarcrchyhy.. NeNevevertrthehelelessss,, NaNapopoleleonon IIIIII
hahass aa pospositiitiveve effeffectectonon ththee coucountrntryy byby enencoucouragragingingindindustustriarial-l-

izaizatiotion,n, atattemtemptiptingng toto hehelplp thethe poopoorr,, anandd modmodernerniziizingng PaParisris..
One of his most enduring achievements is the recon-One of his most enduring achievements is the recon-

struction of Paris directed by Baron Haussman. Wellstruction of Paris directed by Baron Haussman. Well
acquainted with the glories of the first Empire under hisacquainted with the glories of the first Empire under his

uncle Napoleon I, Napoleon III and his uncle Napoleon I, Napoleon III and his wife, Eugénie, leadwife, Eugénie, lead
a glittering society with lavish entertainments that takea glittering society with lavish entertainments that take
place in opulent surroundings. Thus, place in opulent surroundings. Thus, France again becomesFrance again becomes

the model for wealth and luxury throughout the world.the model for wealth and luxury throughout the world.
Despite domestic improvements, Napoleon III’s foreignDespite domestic improvements, Napoleon III’s foreign

policies and wars ultimately lead to his downfall, like hispolicies and wars ultimately lead to his downfall, like his
uncle. He is overthrown following France’s defeat in theuncle. He is overthrown following France’s defeat in the

Franco-Prussian war in 1870.Franco-Prussian war in 1870.
ThThee RoRococcocoo ororLoLouisXVuisXV stystyleleappappearearss aboaboutut1701700,0, ininpapartrt

asas aa reareactictionon toto ththee forformamal,l, mamajesjesticticBaBaroqroqueue stystylele inin FraFrancnce.e.
PriPrimamarilrilyy anan ininterteriorior anandd furfurniniturturee stystylele forfor thethe ararististocrocracacyy,,
RoRococococo isis asasymymmemetrtricicalal anandd lilighghtt inin scscalalee wiwithth cucurvrveses dodom-m-

ininatatiningg bobothth foformrm anandd dedecocoraratitionon.. NaNatuturaraliliststicic orornanamementnt
wiwithth nunumemerorousus smsmalalll papartrtss rereplplacaceses ththee orordedersrs,, pepedidimementnts,s,

anandd othotherer claclassissicacall detdetailailss ofof eaearlirliererpeperioriods.Fords.For ththee firfirstst timtimee
sisincncee ththee ReRenanaisissasancnce,e, aa ststylylee dodoeses nonott momodedell ititseselflf onon clclasas--

sisicacall anantitiququitityy.. ThThememeses anandd mmototififss ininclclududee rorommanancece,, ththee
pastpastoraloral lifelife,, thethe exotexotic,ic, fanfantasytasy,, andand gaigaietyety.. TheThe stylstyle’e’ss finfinestest

aanndd mmoosstt ccoommpplleettee eexxpprreessssiioonn iiss iinn iinntteerriioorrss wwhheerree iitt

acachihieveveses tototatall ununitityy bebetwtweeeenn dedecocoraratitionon anandd fufurnrnisishihingngs.s.
AAlltthhoouugghh kknnoowwnn aass LLoouuiiss XXVV oorr LoLouiuiss QuQuininzeze,, RRoocococcoo

appappearearss bebeforforee LoLouisuis XVXV taktakeses ththee ththronrone,e, anandd NeNeococlaslassicsicalal
larlargegelyly supsupplaplantntss itit bebeforforee LoLouisuis’’ss dedeathath inin 171774.74.

Initiated as a reaction to the simplicity of Neoclassi-Initiated as a reaction to the simplicity of Neoclassi-
cism, Rococo Revival first appears in Regency Englandcism, Rococo Revival first appears in Regency England

where eclecticism demands new sources of inspiration.where eclecticism demands new sources of inspiration.
Despite war with Napoleon, the English remain captivatedDespite war with Napoleon, the English remain captivated

by French design and decoration. The Prince of by French design and decoration. The Prince of WWales, anales, an
early advocate of French antiques, collects furniture andearly advocate of French antiques, collects furniture and

architectural elements from Frencharchitectural elements from French hôtelshôtels andand châteauxchâteaux

destroyed in the Revolution. English cabinetmakers copydestroyed in the Revolution. English cabinetmakers copy
pieces of imported French furniture. By the 1820s, apieces of imported French furniture. By the 1820s, a

French style called (incorrectly)French style called (incorrectly) Louis QuatorzeLouis Quatorze hashas
emerged. Confusion exists because the style, which is basedemerged. Confusion exists because the style, which is based

largely upon Louis XV or Rococo, largely upon Louis XV or Rococo, depicts some elements of depicts some elements of 
Louis XIV or Baroque, such as Louis XIV or Baroque, such as symmetry and bold carving.symmetry and bold carving.

ConsequentlyConsequently, literature of the perio, literature of the period may refer to Rococod may refer to Rococo

Revival as LouRevival as Louis XIVis XIV, Louis XV or, Louis XV or Louis QuinzeLouis Quinze, Neo-Louis,, Neo-Louis,

Modern French, or Old French.Modern French, or Old French.
QuQueeeenn VVicictotoririaa sisigngnalalss heherr apapprprovovalal ofof ththee ststylylee whwhenen

sheshe comcommismissiosionsns LoLouiuiss QuQuatatororzeze fufurnrnititururee foforr OsOsbobornrnee
HHoouussee oonn tthhee IIssllee ooff WWiigghhtt aanndd ffoorr BBaallmmoorraall CCaassttllee iinn

ScScotlotlanand.d. CapCapitaitalizlizinging onon heherr infinflueluencnce,e, pubpubliclicatiationonss anandd
papatttterernn bobookokss popopupulalaririzeze ththee neneww lolookok foforr ththee exexpapandndiningg

mimiddddlele clclasasseses.s. UnUncecertrtaiainn inin mamattttererss ofof tatastste,e, ththeyey dedesisirere

ststyyleless wiwithth rerefefererenncceses toto ththee ppasast,t, bbeleliieveviinngg ththaatt ththeseseeelemelements ents indicindicateate aa liberliberalal educeducationation,, tastetaste,, andand gentgentilityility..
StStylylisistiticc asassosociciatatioionsns araree exextrtrememelelyy imimpoportrtanantt bebecacaususee
peopeopleple belbelievievee thathatt thetheirir homhomeses disdisplaplayy thetheirir famfamilyily’’ss culcul--

turturee anandd chcharaaractecterr..
InIn FraFrancnce,e, RocRococooco RevRevivaivall gaigainsns poppopulaularitrityy durduriningg thethe

reireigngn ofof LouLouisis PhPhiliilippeppe (18(1830–30–1841848)8) andand becbecomeomess knoknownwn
asas lele ststylylee PoPompmpadadouourr.. ItIt reremamaininss fafashshioionanablblee inin ththee rereigignn

ooff NNapapololeeonon IIIIII ((18185050––18187070)) wwhhereree itit shsharareess ththee lilimmee--
lilighghtt wiwithth aa rerevivivavall ofof LoLouiuiss XVXVII (1(176760–0–17178989).). RoRococococo

RevRevivaivall isis fasfashiohionanableble inin thethe GeGermarman-sn-speapeakinkingg coucountrntriesies
frfromom ththee 18184040s.s. FiFirsrstt grgrafaftetedd onontoto BiBiedederermemeieierr foformrms,s, aa
ffuullll--bblloowwnn RRooccooccoo RReevviivvaall ssoooonn aarriisseess aanndd iiss eeaaggeerrllyy

adadopoptetedd byby ththee prprosospeperorousus mimiddddlele clclasass.s. LiLikeke ththee BrBrititisish,h,
AmAmerericicananss araree enenamamororeded wiwithth ththiningsgs FrFrenenchch,, soso RoRococococo

ReRevivivavall enenjojoysys ititss grgreaeatetestst susuccccesesss inin ththee UnUnititeded StStatateses
begbeginninninging inin thethe 1841840s.0s.

CONCEPTSCONCEPTS

An international architectural style, Second Empire isAn international architectural style, Second Empire is

inspired by the New Louvre in inspired by the New Louvre in Paris (1852–1857) whichParis (1852–1857) which
connects the old Louvre and the Tuileries palaces.connects the old Louvre and the Tuileries palaces.

Although some elements have precedents in FrenchAlthough some elements have precedents in French
architecture, the boldness and richness presented by architecture, the boldness and richness presented by thethe

façades reflect mid-19th-century architectural prefer-façades reflect mid-19th-century architectural prefer-
ences. Because its elements are already familiar in France,ences. Because its elements are already familiar in France,

the Second Empire style has minimal influence there.the Second Empire style has minimal influence there.

Elsewhere, howeverElsewhere, however, it , it becomes an important expressionbecomes an important expression
of sophistication, cosmopolitanism, and French culture.of sophistication, cosmopolitanism, and French culture.

The adoption of Second Empire in England and NorthThe adoption of Second Empire in England and North

8-1.8-1. Ladies’ costumes fromLadies’ costumes from Godey’s Lady’s Book and Lady’s Godey’s Lady’s Book and Lady’s 
Magazine Magazine , c. 1860s., c. 1860s.
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America coincides with building booms and economicAmerica coincides with building booms and economic

prosperityprosperity, so the , so the style comes to symbolize affluence, ele-style comes to symbolize affluence, ele-
gance, sophisticated taste, authority, and power. Simi-gance, sophisticated taste, authority, and power. Simi-

larly, interiors decorated for Napoleon III and Empresslarly, interiors decorated for Napoleon III and Empress
Eugénie are models for the affluent or Eugénie are models for the affluent or nobility in Europenobility in Europe

and America. There is no corresponding furniture styleand America. There is no corresponding furniture style
called Second Empire.called Second Empire.

Reflecting the prosperity of the aristocratic and middleReflecting the prosperity of the aristocratic and middle
classes, Rococo Revival depicts a French look associatedclasses, Rococo Revival depicts a French look associated
with noble tastes, which becomes extremely popular forwith noble tastes, which becomes extremely popular for

home decoration in all Western countries between the 1830shome decoration in all Western countries between the 1830s
and the 1860s. Rococo Revival also portrays the feminineand the 1860s. Rococo Revival also portrays the feminine

character advanced by critics for public and private parlorscharacter advanced by critics for public and private parlors
and other spaces associated with women (Fig. 8-1) or and other spaces associated with women (Fig. 8-1) or thosethose

requiring elegance. Rococo’s curving forms and visualrequiring elegance. Rococo’s curving forms and visual
complexity also communicate comfort and prosperity,complexity also communicate comfort and prosperity,

which are equally desirable in the mid-19th century.which are equally desirable in the mid-19th century.
Designers adapt elements of 18th-century Rococo to allDesigners adapt elements of 18th-century Rococo to all

19th-century interior trappings. Rococo Revival has no19th-century interior trappings. Rococo Revival has no
corresponding architectural style, like its 18th-centurycorresponding architectural style, like its 18th-century

counterpart.counterpart.
Upholsterers and cabinetmakers, instead of architectsUpholsterers and cabinetmakers, instead of architects

and progressive designers, purvey Rococo Revival interiorsand progressive designers, purvey Rococo Revival interiors

and furnishings to create an image of respectability, taste,and furnishings to create an image of respectability, taste,
gentilitygentility, luxury, and refinement. Individuals rely , luxury, and refinement. Individuals rely on books,on books,

such assuch as An Encyclopedia  An Encyclopedia of Cottage, of Cottage, Farm and Farm and Villa Villa Architec-Architec-

ture and Furnitureture and Furniture (1833) by Englishman J. C. Loudon, and(1833) by Englishman J. C. Loudon, and

periodicals, such asperiodicals, such as Godey’s Lady’s BookGodey’s Lady’s Book in the Unitedin the United
States, to decorate their Rococo Revival rooms. TheirStates, to decorate their Rococo Revival rooms. Their
approach emphasizes image and use, which appeals to aapproach emphasizes image and use, which appeals to a

broad segment of broad segment of societysociety..

DESIGN CHARACTERISTICSDESIGN CHARACTERISTICS

Past styles inspire Second Empire and Rococo Revival.Past styles inspire Second Empire and Rococo Revival.
Second Empire adopts a bold, Second Empire adopts a bold, three-dimensional classicismthree-dimensional classicism
along with elements of French Renaissance. Rococoalong with elements of French Renaissance. Rococo

8-2.8-2. Drawing room chair with the image of Queen Victoria;Drawing room chair with the image of Queen Victoria;

exhibited at the Great Exhibitiexhibited at the Great Exhibition, Crystal Palace, 1851; London,on, Crystal Palace, 1851; London,

England; manufactured by Henry Eyles firm in Bath. RococoEngland; manufactured by Henry Eyles firm in Bath. Rococo

Revival.Revival.

8-3.8-3. Capital andCapital and

columned entrance, Old Citycolumned entrance, Old City

Hall, 1862–1865; Boston,Hall, 1862–1865; Boston,

Massachusetts; G. J. F. Bryant.Massachusetts; G. J. F. Bryant.

Second Empire.Second Empire.

IMPORTANT TREATISESIMPORTANT TREATISES

■■ The Cabinet-Maker’s Assistant,The Cabinet-Maker’s Assistant, 1853; Blackie1853; Blackie
and Son.and Son.

■■  An Encyclopaedia  An Encyclopaedia of Domestic Economof Domestic Economy,y, 1844;1844;
Thomas Webster and Mrs. Parkes.Thomas Webster and Mrs. Parkes.

■■ Godey’s Lady’s Book,Godey’s Lady’s Book, 1830–1878; Louis A. Godey1830–1878; Louis A. Godey

and Sarah Josepha Hale.and Sarah Josepha Hale.
■■ The House Decorator and Painter’s Guide,The House Decorator and Painter’s Guide,

1840; H. W. and 1840; H. W. and A. Arrowsmith.A. Arrowsmith.

■■ The Practical Cabinetmaker & Upholsterer’sThe Practical Cabinetmaker & Upholsterer’s

TreTreasury of Designs,asury of Designs, House-FurnishiHouse-Furnishings &ngs &

Decorators Assistant,Decorators Assistant, 1847; Henry 1847; Henry WhitakerWhitaker..
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8-3.8-3. (continued) (continued) 

Revival uses French Baroque of the 17th century andRevival uses French Baroque of the 17th century and
French Rococo of the 18th century as models. AlthoughFrench Rococo of the 18th century as models. Although

curvilinear, the revival style is bolder, more symmetrical,curvilinear, the revival style is bolder, more symmetrical,
and more sculptural than its and more sculptural than its predecessor.predecessor.

8-4.8-4. Roof details, c. 1870s–1880s; Washington, D.C.; Hawaii;Roof details, c. 1870s–1880s; Washington, D.C.; Hawaii;

and Missouri.and Missouri.
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■■ SecoSecond nd EmpireEmpire (1855(1855–1885)–1885). In architecture, the defini-. In architecture, the defini-

tive characteristic is a mansard roof, which is combinedtive characteristic is a mansard roof, which is combined
with other elements. These common architectural compo-with other elements. These common architectural compo-

nents include wall and/or roof dormers, stringcourses,nents include wall and/or roof dormers, stringcourses,
columns, sculpture in high relief, and classical details.columns, sculpture in high relief, and classical details.

Pavilions characterize public buildings but are rare in pri-Pavilions characterize public buildings but are rare in pri-
vate ones. Buildings project an air of vate ones. Buildings project an air of grandeur and formal-grandeur and formal-

ity and often exhibit elements of other styles, especiallyity and often exhibit elements of other styles, especially

Italianate or Renaissance Revival. Second Empire interi-Italianate or Renaissance Revival. Second Empire interi-ors, created for Napoleon III, are ors, created for Napoleon III, are opulent and grand. Mon-opulent and grand. Mon-
umental scale, heavy architectural details, lavish materials,umental scale, heavy architectural details, lavish materials,
and a mixture of previous styles of French furniture areand a mixture of previous styles of French furniture are

characteristic.characteristic.
■■ RoRococococo ReRevivivavall ((18184545–1–187870s0s)).. LLiikkee iittss 1188tthh--cceennttuurryy

prepredecdecessessoror,, curcurvesves andand natnaturauralistlisticic ornornameamentnt chacharacracterterizeize
RoRococococo ReRevivivavall fufurnrnititurure,e, fifininishsheses,, anandd dedecocoraratitiveve acacceces-s-

sorsorieies,s, asas wewellll asas wawallpllpapapererss anandd cacarprpetets.s. ThThee stystylele atattetempmptsts
toto ccaappttuurree tthhee spspiirriitt ooff RRooccooccoo iinnststeeaadd ooff mmirirrroorriinngg iitsts

imimagage.e. RoRococococo ReRevivivavall ininteteririorors,s, ununlilikeke ththoseose ofof ththee 1818thth
cecentntururyy,, hahaveve wawallll-t-to-wo-walalll cacarperpet,t, lalayeyersrs ofof drdrapapereryy,, heheavavyy
molmoldindings,gs, andand larlargege patpatternterneded walwallpalpaperpers.s. AltAlthouhoughgh curcurvi-vi-

linlineaearr,, ReRevivivavall fufurnrnituiturere isis heheavavieierr,, momorere lalavivishshlyly cacarvrveded,,
anandd evevididenencecess dedeeepeperr upuphoholslsteteryry ththanan dodoeses ththee ororigigininalal

RocRococooco.. NatNaturauralistlisticic motmotifsifs chcharaaractecterizrizee botbothh thethe orioriginginalal
stystylele anandd ititss rerevivivaval,l, bubutt RoRococococo ReRevivivavall orornanamementnt usuusualallyly

isis sysymmmmetetriricacal,l, hihighgherer inin rereliliefef,, anandd momorere prprofofususee ththanan ththatat
ofof itsits prepredecdecessoessorr..
■■ Motifs.Motifs. Motifs common in Second Empire are columns,Motifs common in Second Empire are columns,
swags, cartouches, pediments, and relief sculpture (Fig.swags, cartouches, pediments, and relief sculpture (Fig.
8-3, 8-4, 8-8, 8-9, 8-28). Rococo Revival motifs include8-3, 8-4, 8-8, 8-9, 8-28). Rococo Revival motifs include

C and S scrolls, female masks, vines, shells, grapes, roses,C and S scrolls, female masks, vines, shells, grapes, roses,
flowers, leaves, acorns, nuts, and birds (Fig. 8-2, 8-39,flowers, leaves, acorns, nuts, and birds (Fig. 8-2, 8-39,

8-41, 8-45).8-41, 8-45).

ARCHITECTUREARCHITECTURE

Unlike other 19th-century revival styles, Unlike other 19th-century revival styles, Second EmpireSecond Empire
reflects contemporary architectural developments inreflects contemporary architectural developments in

France in the 1850s and 1860s when Napoleon III un-France in the 1850s and 1860s when Napoleon III un-
dertakes a major rejuvenation of Paris. Wide boulevardsdertakes a major rejuvenation of Paris. Wide boulevards

and grand buildings transform the city into a modern,and grand buildings transform the city into a modern,
elegant metropolis. The world soon strives to emulateelegant metropolis. The world soon strives to emulate

Paris, particularly the most famous of its buildings, theParis, particularly the most famous of its buildings, the
 New  New Louvre Louvre (Fig. (Fig. 8-6). 8-6). Its Its mansard mansard roof, roof, pavilpavilions, ions, andand

classical details have appeared on French buildings sinceclassical details have appeared on French buildings since
the 17th century. The richness, three-dimensionality,the 17th century. The richness, three-dimensionality,

and plasticity these elements now exhibit are new in theand plasticity these elements now exhibit are new in the
19th century.19th century.

InInteternrnatatioionanall ExExpoposisititiononss inin PPararisis inin 18185555 anandd 18186767

acacququaiaintnt vivisisitotorsrs wiwithth ththee neneww ststylyle.e. ImImagageses inin nunumemerorousus
prprofofesessisiononalal anandd popopupulalarr pepeririododicicalalss ininspspiriree SeSecocondnd EmEm--

pipirere bbuiuilldidinnggss inin GGrereaatt BBriritataiinn,, hheerr teterrrrititooririees,s, NNororthth
AmeriAmerica,ca, GermaGermanyny,, AustriAustria,a, AustraAustralia,lia, andand LatinLatinAmeriAmerica.ca.

InIn GGrreeaatt BBririttaainin,, dedessigignneerrss fifinndd ththaatt SSeecconondd EEmmppiriree isis
8-5.8-5. Great Western Hotel, 1851–1853; Paddington, London,Great Western Hotel, 1851–1853; Paddington, London,

England; P. C. Hardwick. Second Empire.England; P. C. Hardwick. Second Empire.

ememininenentltlyy susuititabablele foforr neneww raraililwawayy ststatatioionsns,, ofoffificece bubuilild-d-
iningsgs,, anandd grgranandd hohotetelsls,, to to crcreaeatete anan imimagagee ofof rerefifinenemementnt
aanndd aaffflflueuenncce.e. FFolollolowwiningg ththee CCiviviill WWaarr inin ththee UUnniitetedd

SStatatetes,s, SeSecocondnd EmEmpipirere dedefifinneses nnumumererououss gogovevernrnmmenentt
bubuildildiningsgs.. BeBecacauseuse ththisis perperiodiod cocoinincidcideses witwithh ththee adadmimininis-s-

trtratatioionn ofof UlUlysyssesess GrGranant,t, ththee ststylylee isis sosomemetitimemess cacalllleded ththee
GeGenenerarall GrGranantt ststylyle.e. ThThee orornanatete SeSecocondnd EmEmpipirere papartrticicu-u-

lalarlyrly apappeapealsls toto ththee nenewlwlyy afafflufluenentt anandd popowerwerfulful AmAmerericaicann

leleadadererss ofof cocommmmerercece anandd ininduduststryry whwhoo chchoooosese itit foforr ththeieirrooffffiicceess aanndd hhoommeess.. BBeeccaauussee iitt iiss aann eexxppeennssiivvee ssttyyllee iinn
whwhicichh toto bubuilild,d, SSececonondd EmEmpipirere didieses ououtt fofollllowowiningg woworlrldd
ececononomomicic rereverversesses inin ththee 1871870s.0s.

Public BuildingsPublic Buildings

■■ Types.Types. Buildings include commercial offices, govern-Buildings include commercial offices, govern-
ment offices (Fig. 8-13, 8-15, 8-16, 8-17), town hallsment offices (Fig. 8-13, 8-15, 8-16, 8-17), town halls
(Fig. 8-9, 8-14), art galleries (Fig. 8-8), retail structures,(Fig. 8-9, 8-14), art galleries (Fig. 8-8), retail structures,

theaters (Fig. 8-11), railway stations, and grand hotelstheaters (Fig. 8-11), railway stations, and grand hotels
(Fig. 8-5).(Fig. 8-5).
■■ SiteSite OrieOrientatntationion.. AsAs papartrtss ofof ururbabann sesettttiningsgs,, bubuilildidingngss sisitt
alalonongg ststrereetetss inin prpromomininenentt lolocacatitiononss inin cicititieses.. SoSomemetitimemess

ththeyey araree papartrt ofof lalargrgee ururbabann dedevevelolopmpmenentsts asas inin PPararisis (F(Figig..

8-68-6,, 8-8-7).7).■■ Floor Plans.Floor Plans. Floor plans are usually symmetrical withFloor plans are usually symmetrical with
formal planning reflecting the function of the buildingformal planning reflecting the function of the building
(Fig. 8-7, 8-10, 8-12).(Fig. 8-7, 8-10, 8-12).
■■ Materials.Materials. Stone, granite, marble, brownstone (in theStone, granite, marble, brownstone (in the
United States), brick, and iron details are common buildingUnited States), brick, and iron details are common building

materials (Fig. 8-6, 8-8, 8-15). Sometimes walls and detailsmaterials (Fig. 8-6, 8-8, 8-15). Sometimes walls and details
contrast in material and color, or the building may exhibitcontrast in material and color, or the building may exhibit

structural polychrome. Some Second Empire buildings, par-structural polychrome. Some Second Empire buildings, par-
ticularly multistory ones, have cast-iron façades. Shinglesticularly multistory ones, have cast-iron façades. Shingles

may be polychrome slate, tin, or wood.may be polychrome slate, tin, or wood.
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DESIGN SPOTLIGHTDESIGN SPOTLIGHT

8-6.8-6. New Louvre, New Louvre, 1852–1852–1857; Paris.1857; Paris.

and Jean Goujon, and they tie old and new buildingsand Jean Goujon, and they tie old and new buildings
together. The bold three-dimensional elements, columns,together. The bold three-dimensional elements, columns,
figural sculpture, and profuse decoration figural sculpture, and profuse decoration are new.are new.

Interior decoration reflects ties with the first empire of Interior decoration reflects ties with the first empire of 
Napoleon as well as earlNapoleon as well as earlier French monarchs. Room treat-ier French monarchs. Room treat-
ments embody the magnificence of the Second Empirements embody the magnificence of the Second Empire
with bold classical architectural details, rich finishes andwith bold classical architectural details, rich finishes and
materials, lavish gilding, and a mix of old and new furni-materials, lavish gilding, and a mix of old and new furni-
ture in the Empire and Louis styles. Despite their expen-ture in the Empire and Louis styles. Despite their expen-
sive materials, splendid decoration, and rich colors, thesive materials, splendid decoration, and rich colors, the
interiors are cold, uninviting, and overly grand.interiors are cold, uninviting, and overly grand.

Rounded pediments withRounded pediments with
relief sculpture over dormer windowrelief sculpture over dormer window

StringcourseStringcourse
Paired columnsPaired columns

Arched windowArched window
PedimentPedimentMansard roofMansard roof

Projecting corniceProjecting cornice

Corner pavilionCorner pavilion

Arched lower storyArched lower story
Quoins define cornersQuoins define corners

Architecture:Architecture: New Louvre, 1852–1857; Paris, France;New Louvre, 1852–1857; Paris, France;
L. T. J. Visconti and H. M. Lefuel. L. T. J. Visconti and H. M. Lefuel. Second Empire. The NewSecond Empire. The New
Louvre initiates and embodies the Second Empire style.Louvre initiates and embodies the Second Empire style.
Napoleon III calls for the addition of two wings, one onNapoleon III calls for the addition of two wings, one on
the end of the west front of the Old Louvre, to accom-the end of the west front of the Old Louvre, to accom-
modate elements of his new government. Built aroundmodate elements of his new government. Built around

two internal courtyards, they are designed by Ludovicotwo internal courtyards, they are designed by Ludovico
Tullio Johachim Visconti and completed by Hector Mar-Tullio Johachim Visconti and completed by Hector Mar-
tin Lefuel on Visconti’s death. The mansard roofs, pavil-tin Lefuel on Visconti’s death. The mansard roofs, pavil-
ions, arched lower stories, classical details, ions, arched lower stories, classical details, and roundedand rounded
pediments with relief sculpture are reminiscent of thepediments with relief sculpture are reminiscent of the
work of Renaissance designer–architects Pierre Lescotwork of Renaissance designer–architects Pierre Lescot
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Seine RiverSeine River

Court of the LouvreCourt of the Louvre

or Cour Carreeor Cour Carree

Pavilion DaruPavilion Daru

Rue de RivoliRue de Rivoli

Place Louis NapoleonPlace Louis Napoleon

Pavilion RohanPavilion Rohan

Place du CarrouselPlace du Carrousel

Facade facesFacade faces
Seine RiverSeine River

Arc du CarrouselArc du Carrousel

Palais des TuileriesPalais des Tuileries
(destroyed)(destroyed)

Tuileries GardensTuileries Gardens

Pavilion MarsanPavilion Marsan

Colbert PavilionColbert Pavilion

Cour des CaissesCour des Caisses Cour VicontiCour Viconti

Pavilion DenonPavilion Denon
Pavilion RichelieuPavilion Richelieu

Cour LefuelCour LefuelPavilion TurgotPavilion Turgot

Pavilion MollienPavilion Mollien

Cour du MinistreCour du Ministre

8-7.8-7. Site plan, New Louvre, 1852–1857;Site plan, New Louvre, 1852–1857;

Paris, France; L. T. J. Visconti and H. M. Lefuel.Paris, France; L. T. J. Visconti and H. M. Lefuel.

Second Empire.Second Empire.

8-8.8-8. Corcoran Gallery of Art (now Corcoran Gallery of Art (now the Renwick Gallery), 185the Renwick Gallery), 1859–1871; Washington, D.C.; James Renwick, Jr. Second Empire.9–1871; Washington, D.C.; James Renwick, Jr. Second Empire.
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IMPORTANT BUILDINGS AND INTERIORSIMPORTANT BUILDINGS AND INTERIORS

■■ Boston, Massachusetts:Boston, Massachusetts:

—Old City Hall, 1862–1865; Arthur Gilman and—Old City Hall, 1862–1865; Arthur Gilman and
Gridley J. F. Bryant. Second Empire.Gridley J. F. Bryant. Second Empire.

■■ Cape May, New Jersey:Cape May, New Jersey:

—Colonial Hotel, 1894–1895; William and Charles—Colonial Hotel, 1894–1895; William and Charles

Church. Second Empire.Church. Second Empire.
—Queen Victoria Inn, c. 1881. Second Empire.—Queen Victoria Inn, c. 1881. Second Empire.

■■ Columbia, Tennessee:Columbia, Tennessee:

—Rattle and Snap, 1845; furniture by John Henry—Rattle and Snap, 1845; furniture by John Henry
Belter. Rococo Revival interiors.Belter. Rococo Revival interiors.

■■ Des Moines, Iowa:Des Moines, Iowa:

—Terrac—Terrace Hill e Hill (Allen-Hubbell House, now(Allen-Hubbell House, now
Governor’s Mansion), 1867–1869; William W.Governor’s Mansion), 1867–1869; William W.
Boyington. Second Empire.Boyington. Second Empire.

■■ Honolulu, Hawaii:Honolulu, Hawaii:

—Iolani Palace, 1879–1882; T. J. Baker, C. J. Wall,—Iolani Palace, 1879–1882; T. J. Baker, C. J. Wall,
and Isaac Moore. Second Empire.and Isaac Moore. Second Empire.

■■ Indianapolis, Indiana:Indianapolis, Indiana:

—Morris-Butler House, 1864; possibly by Dietrich—Morris-Butler House, 1864; possibly by Dietrich
Bohlen. Rococo Revival interiors.Bohlen. Rococo Revival interiors.

■■ Isle of Wight, England:Isle of Wight, England:

—Osborne House, 1845–1851; Thomas Cubitt,—Osborne House, 1845–1851; Thomas Cubitt,
under the direction of Prince Albert. Rococounder the direction of Prince Albert. Rococo
Revival interiors (Italianate Villa).Revival interiors (Italianate Villa).

■■ Jefferson City, Missouri:Jefferson City, Missouri:

—Governor’—Governor’s Mansion, s Mansion, 1871; George Inham1871; George Inham
Barnott. Second Empire.Barnott. Second Empire.

■■ London, England:London, England:

—Great Western Hotel, 1851–1853; P. C.—Great Western Hotel, 1851–1853; P. C.
Hardwick. Second Empire.Hardwick. Second Empire.

—Lancaster House, 1825; Benjamin Wyatt. Rococo—Lancaster House, 1825; Benjamin Wyatt. Rococo
Revival interiors.Revival interiors.

—National Discount Offices, 1857; James Knowles,—National Discount Offices, 1857; James Knowles,
Sr., and James Knowles, Jr. Second Empire.Sr., and James Knowles, Jr. Second Empire.

■■ Montreal, Canada:Montreal, Canada:

—Hôtel de Ville (City Hall), la—Hôtel de Ville (City Hall), late 19th century.te 19th century.
Second Empire.Second Empire.

■■ Natchez, Mississippi:Natchez, Mississippi:

—Dunleith, 1847. Rococo Revival interiors.—Dunleith, 1847. Rococo Revival interiors.

—Landsdowne, 1853. Rococo Revival —Landsdowne, 1853. Rococo Revival interiors.interiors.

—Melrose, c. 1845; Jacob Byers. Rococo —Melrose, c. 1845; Jacob Byers. Rococo RevivalRevival
interiors.interiors.

—Monmouth, c. 1818. Rococo Revival interiors.—Monmouth, c. 1818. Rococo Revival interiors.

—Rosalie, 1820. Rococo Revival interiors.—Rosalie, 1820. Rococo Revival interiors.

—Stanton Hall, 1850–1858. Rococo Revival interiors.—Stanton Hall, 1850–1858. Rococo Revival interiors.

■■ New Haven, Connecticut:New Haven, Connecticut:

—John M. Davies House, 1867–1868; Henry Austin—John M. Davies House, 1867–1868; Henry Austin
and David R. Brown. Second Empire.and David R. Brown. Second Empire.

■■ Newport, Rhode Island:Newport, Rhode Island:

—Chateau-sur-Mer—Chateau-sur-Mer, 1852, , 1852, remodeled 1872;remodeled 1872;

Richard Morris Hunt. Second Empire.Richard Morris Hunt. Second Empire.
■■ New York City, New York:New York City, New York:

—Waldorf Astoria Hotel, c. 1880s. Second Empire.—Waldorf Astoria Hotel, c. 1880s. Second Empire.

■■ Paris, France:Paris, France:

—Opera House, 1862–1875; Jean-Louis-Charles—Opera House, 1862–1875; Jean-Louis-Charles
GarnierGarnier. Second . Second Empire.Empire.

—New Louvre, 1852–1857; L. T. J. Visconti and—New Louvre, 1852–1857; L. T. J. Visconti and
H. M. Lefuel. Second Empire.H. M. Lefuel. Second Empire.

■■ Philadelphia, Pennsylvania:Philadelphia, Pennsylvania:

—Philadelphia City —Philadelphia City Hall, 1871–1881Hall, 1871–1881; John; John
MacArthur, Jr., and Thomas U. Walter.MacArthur, Jr., and Thomas U. Walter.
Second Empire.Second Empire.

■■ Providence, Rhode Island:Providence, Rhode Island:

—City Hall, 1874–1878; —City Hall, 1874–1878; Samuel J. F. Thayer.Samuel J. F. Thayer.
Second Empire.Second Empire.

■■ Quebec City, Quebec, Canada:Quebec City, Quebec, Canada:

—Hôtel du Parliament, 1876–1877.—Hôtel du Parliament, 1876–1877.
Second Empire.Second Empire.

■■ Saratoga, New York:Saratoga, New York:

—Colonel Robert Milligan House, c. 1853. Rococo—Colonel Robert Milligan House, c. 1853. Rococo
Revival interiors.Revival interiors.

■■ Sacramento, California:Sacramento, California:

—Albert Gallatin House (Governor’s—Albert Gallatin House (Governor’s
Mansion), 1877–1880; Nathaniel Goodell.Mansion), 1877–1880; Nathaniel Goodell.
Second Empire.Second Empire.

—Gov—Gov. Leland . Leland Stanford House, 1857–1874;Stanford House, 1857–1874;
Seth Babson. Second Empire.Seth Babson. Second Empire.

■■ Scarborough, England:Scarborough, England:

—Grand Hotel, 1863–1867; Cuthbert Brodrick.—Grand Hotel, 1863–1867; Cuthbert Brodrick.
Second Empire.Second Empire.

■■ St. Louis, Missouri:St. Louis, Missouri:

—Post Office, 1873–1884; Alfred B. Mullett.—Post Office, 1873–1884; Alfred B. Mullett.
Second Empire.Second Empire.

■■ Washington, D.C.:Washington, D.C.:

—State, Navy, and War Building (Old Ex—State, Navy, and War Building (Old Executiveecutive
Office Building), 1871–1888; Alfred B. Mullett.Office Building), 1871–1888; Alfred B. Mullett.
Second Empire.Second Empire.

—Cocor—Cocoran Gallery of an Gallery of Art (now the RenwickArt (now the Renwick
Gallery), 1859–1871; James Renwick, Jr.Gallery), 1859–1871; James Renwick, Jr.
Second Empire.Second Empire.
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■■ Façades.Façades. Façades are formal and majestic with pro-Façades are formal and majestic with pro-

jecting centers and ends defined by paired columns orjecting centers and ends defined by paired columns or
pilasters in the traditional pilasters in the traditional French mannerFrench manner. (Fig. 8-6, 8-8,. (Fig. 8-6, 8-8,

8-9). Multiple forms, architectural elements, and details,8-9). Multiple forms, architectural elements, and details,
particularly on pavilions, give a plastic or layeredparticularly on pavilions, give a plastic or layered

appearance, enhancing the three-dimensionality of theappearance, enhancing the three-dimensionality of the
façade. Superimposed orders may organize façades withfaçade. Superimposed orders may organize façades with

prominent stringcourses providing horizontal emphasis.prominent stringcourses providing horizontal emphasis.
Some façades have numerous bays defined by single orSome façades have numerous bays defined by single or

paired columns or pilasters (Fig. 8-8, 8-9, 8-11, 8-14,paired columns or pilasters (Fig. 8-8, 8-9, 8-11, 8-14,
8-16, 8-17). Quoins may accentuate corners, and lower8-16, 8-17). Quoins may accentuate corners, and lower
stories may be rusticated (Fig. 8-5, 8-13, 8-15). Boldstories may be rusticated (Fig. 8-5, 8-13, 8-15). Bold

relief sculpture with complex or symbolic iconographiesrelief sculpture with complex or symbolic iconographies
highlights important buildings. Tall, ornamented chim-highlights important buildings. Tall, ornamented chim-

neys emphasize verneys emphasize verticality.ticality.
■■ Windows.Windows. Two-over-two windows are common. TheyTwo-over-two windows are common. They

may be rectangular or arched and have pediments, limay be rectangular or arched and have pediments, lintels,ntels,
hood moldings, or a combination (Fig. 8-6, 8-8, 8-hood moldings, or a combination (Fig. 8-6, 8-8, 8-9, 8-16,9, 8-16,

8-17). Windows may diminish in size, with attic or top-8-17). Windows may diminish in size, with attic or top-
story windows being the smallest. Small circular windowsstory windows being the smallest. Small circular windows
may light rectangular spaces or towers. Wall and/or roof may light rectangular spaces or towers. Wall and/or roof 

dormers are a defining feature and dormers are a defining feature and may have circular tops,may have circular tops,
pediments, or lintels (Fig. 8-4).pediments, or lintels (Fig. 8-4).

■■ Doors.Doors. Columns, porches, pediments, and changes inColumns, porches, pediments, and changes in

shape emphasize major doorways, particularly those locatedshape emphasize major doorways, particularly those located
in the center of the building (Fig. 8-9, 8-13, 8-14).in the center of the building (Fig. 8-9, 8-13, 8-14).
■■ Roofs.Roofs. The distinctive mansard roof, named for 17th-The distinctive mansard roof, named for 17th-
century French architect François Mansart, defines thecentury French architect François Mansart, defines the

style. Its tall, full shape allows another story when legalstyle. Its tall, full shape allows another story when legal
restrictions do not, so mansards become common inrestrictions do not, so mansards become common in
both remodeling and new construction. Each portion of both remodeling and new construction. Each portion of 

the building or pavilion may have its own roof. Roofs the building or pavilion may have its own roof. Roofs ex-ex-
hibit several profiles: straight, straight with a flare, con-hibit several profiles: straight, straight with a flare, con-

cave, convex, or S-shaped; these may be combined incave, convex, or S-shaped; these may be combined in
one building (Fig. 8-5, 8-6, 8-9, 8-14, 8-16, 8-17). Ironone building (Fig. 8-5, 8-6, 8-9, 8-14, 8-16, 8-17). Iron

cresting or curbing often tops the roofs. Rooflines maycresting or curbing often tops the roofs. Rooflines may
have a picturesque appearance with a multiplicity of have a picturesque appearance with a multiplicity of 

shapes, layers, forms, and details. Shingles may beshapes, layers, forms, and details. Shingles may be
polychrome.polychrome.

8-10.8-10. Floor plans, Old City Hall, 1862–1865; Boston,Floor plans, Old City Hall, 1862–1865; Boston,

Massachusetts; Arthur Gilman and Gridley Massachusetts; Arthur Gilman and Gridley J. F. Bryant. SecondJ. F. Bryant. Second

Empire.Empire.

8-9.8-9. Old City Hall, 1862–1865; Boston, Massachusetts;Old City Hall, 1862–1865; Boston, Massachusetts;

Arthur Gilman and Gridley Arthur Gilman and Gridley J. F. Bryant. Second Empire.J. F. Bryant. Second Empire.
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8-11.8-11. Opera House, 1862–1875; Opera House, 1862–1875; Paris, France; Jean-Louis-Charles Garnier. Second Empire.Paris, France; Jean-Louis-Charles Garnier. Second Empire.

■■ Later Interpretations.Later Interpretations. Some Beaux-Arts buildings atSome Beaux-Arts buildings at
the end of the 19th century and continuing into the 20ththe end of the 19th century and continuing into the 20th
century feature mansard roofs and similar characteristicscentury feature mansard roofs and similar characteristics

to those of Second Empire. The Post-Modern movementto those of Second Empire. The Post-Modern movement
explores the mansard roof in a variety of contexts. Someexplores the mansard roof in a variety of contexts. Some

buildings of the late 20th century interpret the scale andbuildings of the late 20th century interpret the scale and
form of Second Empire, but illustrate the character in aform of Second Empire, but illustrate the character in a

far more contempofar more contemporary mannerary manner (Fig. 8-26; see Chapterr (Fig. 8-26; see Chapter 12,12,

“Classical Eclecticism,” and Chapter 30, “Modern“Classical Eclecticism,” and Chapter 30, “Modern
Historicism.”).Historicism.”).

Private BuildingsPrivate Buildings

■■ Types.Types. Second Empire is largely an urban style forSecond Empire is largely an urban style for
mansions (Fig. 8-18, 8-20, 8-21, 8-22), apartmentmansions (Fig. 8-18, 8-20, 8-21, 8-22), apartment

buildings (Fig. 8-25), and row houses. A few smallerbuildings (Fig. 8-25), and row houses. A few smaller
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suburban or rural examples exist in the United Statessuburban or rural examples exist in the United States
(Fig. 8-19, 8-24).(Fig. 8-19, 8-24).
■■ Site Orientation.Site Orientation. As an urban style, houses sit uponAs an urban style, houses sit upon
streets with surrounding lawns in the United Statesstreets with surrounding lawns in the United States

(Fig. 8-18, 8-20, 8-22, 8-24). Row houses may be treated(Fig. 8-18, 8-20, 8-22, 8-24). Row houses may be treated
as single units with each house uniform in design or theyas single units with each house uniform in design or they

may vary.may vary.
■■ Floor Plans.Floor Plans. Plans for residences are formal Plans for residences are formal and may beand may be
symmetrical or asymmetrical (Fig. 8-23). Room shapessymmetrical or asymmetrical (Fig. 8-23). Room shapes

are typically rectangular, with or without bay windows.are typically rectangular, with or without bay windows.
Upper floors generally repeat the plan of the first floor,Upper floors generally repeat the plan of the first floor,

so support walls and mechanical connections line up ver-so support walls and mechanical connections line up ver-
tically. Important room spaces include the entrance hall,tically. Important room spaces include the entrance hall,

stair hall, parlor, and dining room. Located near the din-stair hall, parlor, and dining room. Located near the din-
ing room, the kitchen usually has a rear entrance, aing room, the kitchen usually has a rear entrance, a
pantry flanking it, and sometimes a servant’s roompantry flanking it, and sometimes a servant’s room

nearby.nearby.
■■ Materials.Materials. Local stone, brownstone, marble, granite, andLocal stone, brownstone, marble, granite, and

brick are typical building materials (Fig. 8-18, 8-20, brick are typical building materials (Fig. 8-18, 8-20, 8-21).8-21).
Some interpret the style in wood (Fig. 8-24). PolychromeSome interpret the style in wood (Fig. 8-24). Polychrome

schemes of three or more colors are typical. A frequentschemes of three or more colors are typical. A frequent
color scheme is a body in fawn or straw, brown quoins,color scheme is a body in fawn or straw, brown quoins,

olive windows and porch, and Indian red sashes. A stoneolive windows and porch, and Indian red sashes. A stone
or gray painted body that creates the impression of sor gray painted body that creates the impression of stone istone is

also common. Details may be green, red, gold, or blue.also common. Details may be green, red, gold, or blue.

Shutters, when present, are dark green or brown. CrestiShutters, when present, are dark green or brown. Crestingng
and row house stair rails may be of cast iron.and row house stair rails may be of cast iron.
■■ Façades.Façades. Façades of one to four stories may be sym-Façades of one to four stories may be sym-

metrical or asymmetrical (Fig. 8-18, 8-19, 8-20, 8-21,metrical or asymmetrical (Fig. 8-18, 8-19, 8-20, 8-21,
8-22, 8-25). Irregular massing and rectangular or 8-22, 8-25). Irregular massing and rectangular or angularangular

projections create the three-dimensional appearanceprojections create the three-dimensional appearance
found on public buildings. Houses of the affluent havefound on public buildings. Houses of the affluent have
more projections and bolder architectural details. The cen-more projections and bolder architectural details. The cen-

ter may project forward like the pavilion on a publicter may project forward like the pavilion on a public
building. Containing the entrance, the central bay oftenbuilding. Containing the entrance, the central bay often

has a tower (Fig. 8-18, 8-22). Elements in common withhas a tower (Fig. 8-18, 8-22). Elements in common with
Italianate or the Italian Villa styles include brackets atItalianate or the Italian Villa styles include brackets at

the roofline, hood moldings, single and groups of rectan-the roofline, hood moldings, single and groups of rectan-
gular and round-arched windows, quoins, and prominentgular and round-arched windows, quoins, and prominent

stringcourses. A few examples exhibit stick work like thestringcourses. A few examples exhibit stick work like the
Stick style or a mixture of textures and materials likeStick style or a mixture of textures and materials like
Queen Anne. Porches, usually smaller than Italianate,Queen Anne. Porches, usually smaller than Italianate,

may be full or partial width of the façade. Rectangularmay be full or partial width of the façade. Rectangular

8-13.8-13. Hôtel du Parliament, 1876–1877; Hôtel du Parliament, 1876–1877; Quebec City,Quebec City,

Quebec, Canada. Second Empire.Quebec, Canada. Second Empire.

8-12.8-12. Floor plan, Opera House, 1862–Floor plan, Opera House, 1862–1875; Paris, France;1875; Paris, France;

Jean-Louis-Charles Garnier. Second Empire.Jean-Louis-Charles Garnier. Second Empire.
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8-14.8-14. Philadelphia City Hall, 1871–1881; Philadelphia,Philadelphia City Hall, 1871–1881; Philadelphia,

Pennsylvania; John MacArthur, Jr., and Thomas Pennsylvania; John MacArthur, Jr., and Thomas U. Walter.U. Walter.

Second Empire.Second Empire.
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porch supports have scrollwork banisters and brack-porch supports have scrollwork banisters and brack-
ets.ets. TTowers anowers and tall, ded tall, decorated ccorated chimneyhimneys emphas emphasizesize

verticality.verticality.
■■ Windows.Windows. Second Empire residences exhibit a varietySecond Empire residences exhibit a variety

of windows (Fig. 8-18, of windows (Fig. 8-18, 8-19, 8-22, 8-24, 8-19, 8-22, 8-24, 8-25). T8-25). Two-over-twowo-over-two

8-15.8-15. Iolani Palace, 1879–1882; Honolulu, Hawaii; Iolani Palace, 1879–1882; Honolulu, Hawaii; T. J.T. J.

Baker, C. J. Wall, and Isaac Moore. Second Empire.Baker, C. J. Wall, and Isaac Moore. Second Empire.

8-16.8-16. Post Office, 1873–1884; St. Louis, Missouri; Alfred B.Post Office, 1873–1884; St. Louis, Missouri; Alfred B.

Mullett. Second Empire.Mullett. Second Empire.

DESIGN PRACTITIONERSDESIGN PRACTITIONERS

■■ John Henry BelterJohn Henry Belter (1804–1863), who emigrates(1804–1863), who emigrates
from Germany to New York City in 1840, from Germany to New York City in 1840, opens aopens a
cabinetmaking shop where he creates some of thecabinetmaking shop where he creates some of the
most ornate Rococo Revival furniture in the Unitedmost ornate Rococo Revival furniture in the United
States. Belter furniture is made of States. Belter furniture is made of laminated wood,laminated wood,
a process he brings from Germany. Six to eighta process he brings from Germany. Six to eight

layers of wood are glued together layers of wood are glued together with the grain atwith the grain at
right angles to each right angles to each otherother. Belter invents a . Belter invents a specialspecial
saw to carve and saw to carve and pierce the laminate. He receivespierce the laminate. He receives
several other furniture patents in the 1850s andseveral other furniture patents in the 1850s and
1860s. One is for 1860s. One is for bending wood in two directionsbending wood in two directions
using heat and molds. From these, he using heat and molds. From these, he creates hiscreates his
famous dished backs.famous dished backs.

■■ Prudent MallardPrudent Mallard (1806–1879) becomes a(1806–1879) becomes a
prominent furniture maker in New Orleans afterprominent furniture maker in New Orleans after
arriving there in the 1830s. He is arriving there in the 1830s. He is known for hisknown for his
enormous beds with silk-lined half canopies.enormous beds with silk-lined half canopies.
Mallard’s firm makes furniture in the Mallard’s firm makes furniture in the Rococo,Rococo,
American Empire, Renaissance, and Gothic RevivalAmerican Empire, Renaissance, and Gothic Revival
styles. He also imports furniture and luxury itemsstyles. He also imports furniture and luxury items

from France.from France.
■■ Joseph Meeks (1771–1868) and Sons,Joseph Meeks (1771–1868) and Sons, a firm ina firm in

New York City, makes laminated Rococo RevivalNew York City, makes laminated Rococo Revival
furniture that rivals Belter’s in furniture that rivals Belter’s in exuberance andexuberance and
lavish ornament, but the form and detaillavish ornament, but the form and details ares are
different. The firm also works in other styles.different. The firm also works in other styles.

■■ Alfred B. MulletAlfred B. Mullet (1834–1890), born in England, is a(1834–1890), born in England, is a
prominent Federal architect who designs manyprominent Federal architect who designs many
Second Empire governmental buildings inSecond Empire governmental buildings in
Washington, D.C., and other cities. He also designsWashington, D.C., and other cities. He also designs
in other styles. His buildings in other styles. His buildings include the State, Navy,include the State, Navy,
and War Building (1871–1888) in Washington, D.C.;and War Building (1871–1888) in Washington, D.C.;
the San Francisco Mint (1874) in San the San Francisco Mint (1874) in San FranciscFrancisco,o,
California; and Pioneer California; and Pioneer Courthouse and SquareCourthouse and Square

(1875) in Portland, Oregon.(1875) in Portland, Oregon.

■■ James RenwickJames Renwick (1818–1895) practices architecture(1818–1895) practices architecture
mainly in New York. Not formally trained as anmainly in New York. Not formally trained as an
architect, Renwick learns architectural principlesarchitect, Renwick learns architectural principles
from his father, an engineer, and possesses a broadfrom his father, an engineer, and possesses a broad
cultural education. Like most architects of his day, hecultural education. Like most architects of his day, he
works in many different styles. The first two majorworks in many different styles. The first two major
buildings of Second Empire are Renwick’s: the Mainbuildings of Second Empire are Renwick’s: the Main
Hall at Vassar College (1861–1865) in Poughkeepsie,Hall at Vassar College (1861–1865) in Poughkeepsie,
New York, and the Renwick Gallery (Old CorcoranNew York, and the Renwick Gallery (Old Corcoran
Gallery; 1859–1861) in Washington, D.C.Gallery; 1859–1861) in Washington, D.C.

■■ François SeignouretFrançois Seignouret (1768–?), who emigrates from(1768–?), who emigrates from
France, is a prominent furniture maker in NewFrance, is a prominent furniture maker in New
Orleans who opens his shop in Orleans who opens his shop in 1822. Although he1822. Although he
works in several styles, Seignouret is known for hisworks in several styles, Seignouret is known for his
American Empire furniture, inspired by FrenchAmerican Empire furniture, inspired by French
Restauration furniture, which follows French Empire.Restauration furniture, which follows French Empire.
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windows may be round arched as in Italianate orwindows may be round arched as in Italianate or
rectangular, single or grouped. Some have decorativerectangular, single or grouped. Some have decorative

surrounds such as triangular or segmental pediments orsurrounds such as triangular or segmental pediments or
hood moldings. Some have shutters or blinds. Smallhood moldings. Some have shutters or blinds. Small

round windows may accentuate towers or other areas.round windows may accentuate towers or other areas.

A few residences have bay or oriel windows. DormersA few residences have bay or oriel windows. Dormers
take many shapes from circular to take many shapes from circular to triangular.triangular.
■■ Doors.Doors. DDoooorrwwaayyss aarere eemmpphhaassizizeedd bbyy tthheeiirr loloccaatitioonn
wiwiththinin prprojojecectitingng cecentntererss oror poportrticicoeoess (F(Figig.. 8-8-1818,, 8-8-2020,,

8-8-2222,, 8-8-2424).). MoMoldldiningsgs,, pipilalaststerers,s, anandd cocolulumnmnss foformrm ththee

8-17.8-17. State, Navy, and War Building (Old Executive Office State, Navy, and War Building (Old Executive Office Building), 1871–1888; Washington, D.C.; Alfred B. Mullett. Second Empire.Building), 1871–1888; Washington, D.C.; Alfred B. Mullett. Second Empire.
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DESIGN SPOTLIGHTDESIGN SPOTLIGHT

Architecture:Architecture: Terrace Hill (Allen-Hubbell House, nowTerrace Hill (Allen-Hubbell House, now
Governor’s Mansion), 1867–1869; Des Moines, Iowa;Governor’s Mansion), 1867–1869; Des Moines, Iowa;
William W. Boyington. Terrace Hill is one William W. Boyington. Terrace Hill is one of America’sof America’s
finest Second Empire houses with its finest Second Empire houses with its mansard roof, tallmansard roof, tall
tower, and bold details. Richness characterizes thetower, and bold details. Richness characterizes the
composition and conveys the sophistication and cul-composition and conveys the sophistication and cul-

ture of French design. Other Second Empire character-ture of French design. Other Second Empire character-
istics include the bracketed cornice separating roof istics include the bracketed cornice separating roof 
from wall, variety of windows with hood moldings,from wall, variety of windows with hood moldings,
bold dormer windows, and polychrome slate roof.bold dormer windows, and polychrome slate roof.
Inside, the mansion was opulently furnished in aInside, the mansion was opulently furnished in a
variety of fashionable styles variety of fashionable styles including Rococo Revival.including Rococo Revival.

8-18.8-18. Terrace Hill; Des Moines, Iowa.Terrace Hill; Des Moines, Iowa.

8-20.8-20. Governor’s Mansion, 1871; Jefferson City, Missouri;Governor’s Mansion, 1871; Jefferson City, Missouri;

George Inham Barnott. Second Empire.George Inham Barnott. Second Empire.

8-19.8-19. House; published inHouse; published in Bicknell’s Village Builder: Bicknell’s Village Builder: 
Elevations and Plans for Elevations and Plans for Cottages, Villas, Suburban Residences,Cottages, Villas, Suburban Residences,
Farm Houses . . . Also Exterior and Interior Details . . . withFarm Houses . . . Also Exterior and Interior Details . . . with
Approved Forms of Contracts and Specifications Approved Forms of Contracts and Specifications by Amos J.by Amos J.

Bicknell, 1872. Second Empire.Bicknell, 1872. Second Empire.

surrsurrounoundsds andand strestressss impimportaortancence.. DooDoorsrs maymay bebe recrectantangulagularr
oror rorounundd ararchcheded wiwithth glglasasss papanenels.ls. GrGranandd enentratrancnceses hahaveve

doubdoublele doodoors.rs.
■■ Roofs.Roofs. Mansard roofs define Second Empire residencesMansard roofs define Second Empire residences

like public buildings (Fig. 8-18, 8-19, 8-20, 8-21). Roof like public buildings (Fig. 8-18, 8-19, 8-20, 8-21). Roof 

profiles may be straight (most common), straight withprofiles may be straight (most common), straight with
flare, concave, convex, or S-shaped and often vary on flare, concave, convex, or S-shaped and often vary on dif-dif-

ferent parts of the house. Some houses have a cupola in-ferent parts of the house. Some houses have a cupola in-
stead of or in addition to a tower. Shingles of slate, tin, orstead of or in addition to a tower. Shingles of slate, tin, or

wood may form colorful patterns in red, green, blue, tan,wood may form colorful patterns in red, green, blue, tan,
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8-21.8-21. Chateau-sur-MerChateau-sur-Mer, 1852, remodeled 1872; , 1852, remodeled 1872; Newport, Rhode Island; Richard Morris Hunt. Newport, Rhode Island; Richard Morris Hunt. Second Empire.Second Empire.

8-22.8-22. Albert Gallatin House (Governor’s Mansion), 1877–1880; Sacramento, California; Nathaniel Goodell. Second Empire.Albert Gallatin House (Governor’s Mansion), 1877–1880; Sacramento, California; Nathaniel Goodell. Second Empire.
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FIRSTFIRST

FLOOR FLOOR 

SECONDSECOND

FLOOR FLOOR 

8-23.8-23. Floor plans, Albert Gallatin House (Governor’s Mansion), 1877–1880; Sacramento, California; Nathaniel Goodell. SecondFloor plans, Albert Gallatin House (Governor’s Mansion), 1877–1880; Sacramento, California; Nathaniel Goodell. Second

Empire.Empire.

8-24.8-24. House on Ocean Street, c. 1881; Cape House on Ocean Street, c. 1881; Cape May, NewMay, New

Jersey. Second Empire.Jersey. Second Empire.

8-25.8-25. Residential Apartment Marie-Theresien Court, c. 1890;Residential Apartment Marie-Theresien Court, c. 1890;

 Vienna, Austria. Vienna, Austria.

and/or gray. Roofs nearly always contrast in color to theand/or gray. Roofs nearly always contrast in color to the
rest of the house. Brackets emphasize the roofline as rest of the house. Brackets emphasize the roofline as in Ital-in Ital-

ianate but are smaller, and the eaves do not project asianate but are smaller, and the eaves do not project as
much as Italianate ones do.much as Italianate ones do.
■■ Later Interpretations.Later Interpretations. Houses in the Beaux-Arts styleHouses in the Beaux-Arts style
sometimes have mansard roofs with ssometimes have mansard roofs with symmetrical and clas-ymmetrical and clas-
sical details (see Chapter 12, “Classical Eclecticism”).sical details (see Chapter 12, “Classical Eclecticism”).
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8-26.8-26. Later Interpretation: Musée des Beaux Arts, 1991;Later Interpretation: Musée des Beaux Arts, 1991;

Montreal, Quebec, Canada; Moshe Safdie.Montreal, Quebec, Canada; Moshe Safdie.

INTERIORSINTERIORS

True Second Empire interiors are those created forTrue Second Empire interiors are those created for

 Napoleon  Napoleon III III in in the the Louvre Louvre and and TTuileries. uileries. Like Like the the firstfirst

empire of Napoleon I, they are opulent, showy, and inempire of Napoleon I, they are opulent, showy, and in
keeping with the majestic Second Empire image. Thesekeeping with the majestic Second Empire image. These
rooms usually mix old and new furniture in Louis XIV, XV,rooms usually mix old and new furniture in Louis XIV, XV,

and XVI styles as a visible tie to earlier French monarchs.and XVI styles as a visible tie to earlier French monarchs.
Like the first empire, their grandeur often makes them coldLike the first empire, their grandeur often makes them cold
and uninviting despite expensive materials, splendid deco-and uninviting despite expensive materials, splendid deco-

ration, and rich colors. And, like their predecessors, theyration, and rich colors. And, like their predecessors, they
are generally considered too grand for the rest of the world.are generally considered too grand for the rest of the world.

8-27.8-27. Section, Old City Hall, 1862–1865; Boston,Section, Old City Hall, 1862–1865; Boston,

Massachusetts; G. J. F. Bryant. Second Empire.Massachusetts; G. J. F. Bryant. Second Empire.

8-28.8-28. Grand staircase and building section, Grand staircase and building section, Opera House,Opera House,

1862–1875; Paris, France; Jean-Louis-Charles Garnier. Second1862–1875; Paris, France; Jean-Louis-Charles Garnier. Second

Empire.Empire.
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8-29.8-29. Pennsylvania Supreme Court Chamber and City Council Caucus Room, Pennsylvania Supreme Court Chamber and City Council Caucus Room, Philadelphia City Hall, Philadelphia City Hall, 1871–1881871–1881; Philadelphia,1; Philadelphia,

Pennsylvania; John MacArthur, Jr., and Thomas U. Walter. Second Empire.Pennsylvania; John MacArthur, Jr., and Thomas U. Walter. Second Empire.

8-28.8-28. (continued) (continued) 

InIn othotherer cocoununtritries,es, ininteterioriorsrs inin SeSecocondnd EmEmpirpiree bubuildildiningsgs
areare RoRococcocoo ReRevivvivalal,, ReRenanaississanancece ReRevivvivalal,, GoGoththicic ReRevivvivalal

(m(mororee rararerelyly),), oror aa cocommbibinnatatioionn.. HHowoweveverer,, mmananyy pupublblicic
roomroomss feafeatureture thetheboldboldclaclassicssicalal detadetails,ils,prompromineinentnt chichimnemney-y-

pipieecceess,, aanndd rriicchh ccoolloorsrs cchhaararacctteeririststiicc ooff SSeeccoonndd EEmmppiriree

reregagardrdlelessss ofof ththeieirr ararchchititecectuturarall ststylyleses.. FoForr reresisidedencnceses,, neneww
tetechchnonologlogyy facfacililitaitatetess rerepliplicacatiotionn ofof ththee opopuleulencnce,e, ifif nonott ththee

elelegeganancece,, ofof RoRococococo anandd SeSecocondnd EmEmpipirere wiwithth plaplastesterr momoldld--
iningsgs,, wawallllpapapepersrs,, cacarprpetets,s, tetextxtilileses,, anandd ririchchlyly cacarvrveded fufurnrni-i-

tureture.. EnoEnormormouslyuslypopupopularlar inin mosmostt councountrietries,s, RocRococooco RevRevivaivall
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8-30.8-30. Grand staircase, Iolani Palace, 1879–1882; Honolulu,Grand staircase, Iolani Palace, 1879–1882; Honolulu,

Hawaii; T. J. Baker, C. J. Wall, and Isaac Moore. Second Hawaii; T. J. Baker, C. J. Wall, and Isaac Moore. Second Empire.Empire.

(Light fixtures date to c. 1920.)(Light fixtures date to c. 1920.)

Center medallionCenter medallion

Mantel with arched openingMantel with arched opening

Wallpaper with flowersWallpaper with flowers

Long, elegant draperiesLong, elegant draperies

Large, heavy, gilded mirrorLarge, heavy, gilded mirror

Matching suite of later Rococo styleMatching suite of later Rococo style
furniturefurniture

GasolierGasolier

8-32.8-32. Parlor, Dunleith, 1847; Natchez, Mississippi. Rococo Revival.Parlor, Dunleith, 1847; Natchez, Mississippi. Rococo Revival.

8-31.8-31. ParlorParlor, Monmouth; c. 1818; Natchez, Mississippi, Monmouth; c. 1818; Natchez, Mississippi..

Rococo Revival.Rococo Revival.

rorooommss ccoonnvveeyy aann iimmaaggee ooff FrFreenncchh ccuulltuturere.. RReennaaiissssaannccee

RevRevivalival,, RocRococoocoRevRevivaival,l, oror LouLouisis XVIXVIRevRevivaivall furnfurniturituree fillfillss
ththeseese rooroomsms.. DeDespispitete itsits grgreaeatt pupubliblicc esesteteemem,, dedesigsignn rereforform-m-

ersers inin EnEnglaglandnd anandd NoNorth rth AmAmerericicaa dedespispisese RocRococooco ReRevivvivalal
forfor itsits aiairr ofof artartifiificicialialityty,, fusfussinsinesess,s, anandd nanaturturalalististicic patpatterternsns,,

papartrticicululararlyly inin cacarprpetetss anandd wawallllpapapepersrs.. ByBy ththee mimid-d-18186060s,s,
tastastete forfor RocRococooco ReRevivivalval dedecliclineness inin fafavorvor ofof neneww stystyleles.s.

Public and Private BuildingsPublic and Private Buildings

■■ Types.Types. No No particularparticular roomroom typestypes areare associatedassociated withwith Sec-Sec-
onondd EmEmpipirere.. InIn cocontntrarastst,, RoRococococo ReRevivivavall isis ththee momostst fafashsh--

iioonnaabbllee aanndd ccoommmmoonn ssttyyllee ffoorr ppaarrlloorrss,, bbootthh ppuubblliicc aanndd
prprivivatate,e, bebedrdroooomsms,, boboududoioirsrs,, anandd laladidieses’ ’ reretitiriringng roroomomss inin

pupublblicic bubuilildidingngss (F(Figig.. 8-8-3131,, 8-8-3232,, 8-8-3333,, 8-8-3434).). ThThee ststylylee isis
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DESIGN SPOTLIGHTDESIGN SPOTLIGHT

8-33.8-33. ParlorParlor, Colonel Robert Mil, Colonel Robert Milligan House; Saratoga, New York.ligan House; Saratoga, New York.

Interiors:Interiors: ParlorParlor, Colonel Robert , Colonel Robert Milligan House, c. 1853Milligan House, c. 1853
(period room in the Brooklyn Museum); Saratoga, New(period room in the Brooklyn Museum); Saratoga, New

 York.  York. Rococo Rococo Revival. Revival. Parlors Parlors of of the the 19th 19th century century areare
designed to impress the guests who are entertaineddesigned to impress the guests who are entertained
there. The elegance and grace of the there. The elegance and grace of the room’s furnishroom’s furnishingsings
reflect its use by the lady of reflect its use by the lady of the house, who likely plansthe house, who likely plans
its decoration and the activities that take place there.its decoration and the activities that take place there.
Furnished in the latest French taste, the parlor reflectsFurnished in the latest French taste, the parlor reflects
wealth and culture. From curving, gilded wealth and culture. From curving, gilded cornices, hangcornices, hang

long, elegant draperies trimmed with braid and tassels.long, elegant draperies trimmed with braid and tassels.
Shutters cover the windows to block the sun. BrusselsShutters cover the windows to block the sun. Brussels
carpet with flowers and scrolls covers the floor. The man-carpet with flowers and scrolls covers the floor. The man-
tel with its arched opening is of tel with its arched opening is of Carrara marble. A largeCarrara marble. A large
gold-framed mirror accents the wall above. The rose-gold-framed mirror accents the wall above. The rose-
wood Rococo-style parlor set with its curving backswood Rococo-style parlor set with its curving backs
clearly is among the most expensive. A floral damaskclearly is among the most expensive. A floral damask
covers the sofa and covers the sofa and chairs.chairs.

rararere inin ddinininingg rorooommss anandd lilibbraraririees,s, whwhiichch araree coconnsisidedereredd

mascmasculineuline spacspaces.es.
■■ Relationships.Relationships. Interiors in Second Empire buildingsInteriors in Second Empire buildings
often display bold classical architectural details (Fig. 8-27,often display bold classical architectural details (Fig. 8-27,

8-28, 8-29, 8-30). Those in public buildings or homes of 8-28, 8-29, 8-30). Those in public buildings or homes of 
the wealthy have rich the wealthy have rich textures and lavish materials. textures and lavish materials. FussyFussy,,

unclassical Rococo Revival interiors contrast with Greekunclassical Rococo Revival interiors contrast with Greek

Revival, Renaissance Revival, Italianate, and SecondRevival, Renaissance Revival, Italianate, and Second
Empire exteriors.Empire exteriors.
■■ Color.Color. SSeeccoonndd EEmmppiirree aaddooppttss ccoolloorrss ooff tthhee ppeerriioodd,,

whwhichich areare hihighghlyly satsaturauratedted anandd ricrich.h. CriCrimsmsonon,, gregreenen,, blublue,e,
anandd gogoldld araree momostst cocommmmonon.. PaParlrlororss oror drdrawawiningg roroomomss mamayy
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8-34.8-34. ParlorParlor, Lansdowne, 1853; Natchez, Mississi, Lansdowne, 1853; Natchez, Mississippi. Rococoppi. Rococo

Revival.Revival.

8-35.8-35. Parlor; published inParlor; published in Gleason’s Pictorial Dining RoomGleason’s Pictorial Dining Room
CompanionCompanion, 1854. Rococo Revival., 1854. Rococo Revival.

8-36.8-36. Stair hall, Chateau-sur-Mer, 1852, remodeled 1872;Stair hall, Chateau-sur-Mer, 1852, remodeled 1872;

Newport, Rhode Island; Richard Morris Hunt. Newport, Rhode Island; Richard Morris Hunt. Second Empire.Second Empire.

8-37.8-37. Stair hall, Gov. Leland Stanford House, 1857–1872;Stair hall, Gov. Leland Stanford House, 1857–1872;

Sacramento, California. Second Empire.Sacramento, California. Second Empire.

bebe whwhititee anandd gogoldld wiwithth fufurnrnititururee cocovevereredd inin blblueue,, rered,d, oror

green.green.
RoRococococo ReRevivivavall paparlrlororss bebefoforere 18185050,, ofoftetenn hahaveve cocololorr

scschehememess ofof whwhititee anandd gogoldld,, pepeararlyly whwhitite,e, oror lalavevendnderer.. AfAfteterr

11885500 aanndd iinn ccoonnttrraasstt ttoo iittss RRooccooccoo pprreeddeecceessssoorr,, ccoolloorrss
becbecomomee hihighghlyly satsaturauratetedd blublueses,, crcrimimsosonsns,, gregreenens,s, anandd gogoldslds

(F(Fig.ig.8-8-33)33).. ShShadadeses ofof rered,d, relrelatiatingng toto rosroseses anandd ththee LoLouisuisXVXV
perperiodiod,, araree veveryry fafashshioionanablblee (F(Figig.. 8-8-34)34).. CaCarprpet,et, wawallpllpapaperer,,

drapdraperyery,, andand uphupholstolsteryery havhavee numnumerouerouss colcolorsors andand patpatternterns.s.
■■ Lighting.Lighting. Chandeliers and candelabra in Second EmpireChandeliers and candelabra in Second Empire

rooms are large to suit the scale of rooms are large to suit the scale of the space and may be of the space and may be of 
polished metal or cut glass with hundreds of crystals (Fig.polished metal or cut glass with hundreds of crystals (Fig.
8-28, 8-29, 8-36, 8-38). Candelabra sit in front of mirrors8-28, 8-29, 8-36, 8-38). Candelabra sit in front of mirrors

to reflect and intensify the light.to reflect and intensify the light.
Candles, oil lamps, gas lamps, sconces, Candles, oil lamps, gas lamps, sconces, and chandeliersand chandeliers

(Fig. 8-31, 8-32, 8-33, 8-38) have C and S scrolls, curving(Fig. 8-31, 8-32, 8-33, 8-38) have C and S scrolls, curving
outlines, and naturalistic ornament. They are among theoutlines, and naturalistic ornament. They are among the

most elaborate of all styles. most elaborate of all styles. Lamps and candleholders oftenLamps and candleholders often
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8-38.8-38. Lighting: Lamp, candelabra, crystal Lighting: Lamp, candelabra, crystal chandeliers, andchandeliers, and

gasolier, mid-19th century; England and the United States.gasolier, mid-19th century; England and the United States.

have glass prisms to reflect light and add thave glass prisms to reflect light and add to the air of opu-o the air of opu-

lence and wealth.lence and wealth.
■■ Floors.Floors. Floors are marble or tiles Floors are marble or tiles in Second Empire pub-in Second Empire pub-

lic buildings and wood or parquet with rugs in residences.lic buildings and wood or parquet with rugs in residences.
Both use wall-to-wall carpet in important rooms. SecondBoth use wall-to-wall carpet in important rooms. Second
Empire carpets have bold classical and other motifs Empire carpets have bold classical and other motifs in richin rich

colors (Fig. 8-37). They often feature black, which inten-colors (Fig. 8-37). They often feature black, which inten-
sifies colors, and realistically shaded flowers and foliage.sifies colors, and realistically shaded flowers and foliage.

■■ Carpets.Carpets. WWalall-l-toto-w-walalll cacarprpetetss cocoveverr ththee flfloooorsrs inin momostst
RocRococooco RevRevivaivall pubpubliclic anandd priprivatvatee parparlorlors,s, dradrawinwingg rooroomsms,,

aanndd bbeeddrroooommss ((FFiigg.. 88--3333,, 88--4411)).. PPuubblliicc bbuuiillddiinnggss aanndd
wewealalththyy hohomemess ususee BrBrususseselsls,, WWililtoton,n, anandd tatapepeststryry cacarprpetets,s,

whwherereaeass iningrgraiainsns araree mmororee cocommmmonon inin mmididdldle-e-clclasasss reresisi--
dendencesces.. MucMuchh toto thethe disdistastastete ofof dedesigsignn cricriticticss anandd refreformormersers,,
ththee pupublblicic fafavovorsrs papatttterernsns ththatat araree ththreree-e-didimemensnsioionanall wiwithth

nanaturturalialististicalcallyly shashadedded floflowerwers,s, folfoliagiage,e, ferferns,ns, anand/od/orr lealeavesves
inin aa prprofofususioionn ofof cocololorsrs.. (C(Crirititicscs didislslikikee ththesesee papatttterernsns bebe--

cacauseusethetheyy belbelievievee ththatat flaflatt patpatterternsnsarearemomorere appappropropriariatete forfor
flflatat susurfrfacaceses.).) SoSomeme cacarprpetetss ususeded inin RoRococococo ReRevivivavall roroomomss

hahaveve geogeomemetritricc patpatterternsns inin redred,, gregreenen,, blablack,ck, anandd whwhiteite..
■■ Walls.Walls. Prominent architectural details and deep cor-Prominent architectural details and deep cor-

nices typify Second Empire interiors (Fig. 8-28, 8-29).nices typify Second Empire interiors (Fig. 8-28, 8-29).

Some rooms have paneled dadoes or paneled walls. WallsSome rooms have paneled dadoes or paneled walls. Wallsmay be painted or wallpapered in Renaissance or Neoclas-may be painted or wallpapered in Renaissance or Neoclas-

sical patterns. Second Empire rooms in Napoleon III’ssical patterns. Second Empire rooms in Napoleon III’s
various palaces often have rectangular paneling. Panelvarious palaces often have rectangular paneling. Panel
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8-39.8-39. Wallpapers: Patterns with rosesWallpapers: Patterns with roses

(adaptation) and other various motifs; England,(adaptation) and other various motifs; England,

France, and the United States.France, and the United States.

8-40.8-40. Window Treatments: Single and double window draperies, and lace curtains, 1850s–1870s; England and the United States.Window Treatments: Single and double window draperies, and lace curtains, 1850s–1870s; England and the United States.
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moldings are gilded or painted a contrasting color to themoldings are gilded or painted a contrasting color to the

centers.centers.
WaWalls in Rococo Revival interiors are lls in Rococo Revival interiors are treated as a sin-treated as a sin-

gle unit with no dado, gle unit with no dado, unlike those of the earlier Rococounlike those of the earlier Rococo
or Louis XV style that were paneled with dado, fill, andor Louis XV style that were paneled with dado, fill, and

frieze. Between the cornice moldings and baseboards,frieze. Between the cornice moldings and baseboards,
walls may be painted or papered (Fig. 8-31, 8-32, 8-33).walls may be painted or papered (Fig. 8-31, 8-32, 8-33).

Mass-produced or hand-blocked wallpapers are nearlyMass-produced or hand-blocked wallpapers are nearly
universal, with French papers the most highly prized.universal, with French papers the most highly prized.

TTypes include fresco papers, ypes include fresco papers, large florals interspersed withlarge florals interspersed with
scrolls, satin (shiny) papers, flock scrolls, satin (shiny) papers, flock papers, and imitationspapers, and imitations
of textiles (Fig. 8-39). Like of textiles (Fig. 8-39). Like carpet, flowers and foliage arecarpet, flowers and foliage are

realistically rendered and shaded.realistically rendered and shaded.
Mantels, which are focal points in Rococo RevivalMantels, which are focal points in Rococo Revival

rooms, are usually of white or black marble and often haverooms, are usually of white or black marble and often have
curving shapes similar to those of the 18th century. How-curving shapes similar to those of the 18th century. How-

ever, the most common mantel form, rectangular with aever, the most common mantel form, rectangular with a
shaped shelf and round arched opening, has no earliershaped shelf and round arched opening, has no earlier

precedent (Fig. 8-32, 8-33, 8-34). A heavy moldingprecedent (Fig. 8-32, 8-33, 8-34). A heavy molding
surrounds the opening, the center of which may feature asurrounds the opening, the center of which may feature a

scroll, shell, or cartouche. The perimeter of the moldingscroll, shell, or cartouche. The perimeter of the molding
and/or face of the mantel may be carved with flowers, fruit,and/or face of the mantel may be carved with flowers, fruit,
leaves, and/or female masks. The mantel shelf holds anleaves, and/or female masks. The mantel shelf holds an

array of decorative objects and candlesticks with prisms.array of decorative objects and candlesticks with prisms.
Large, heavy gilded mirrors, which reflect the light, oftenLarge, heavy gilded mirrors, which reflect the light, often

accent the wall area above accent the wall area above the mantel.the mantel.
■■ Window Treatments.Window Treatments. Windows in Second Empire roomsWindows in Second Empire rooms

have prominent surrounds and opulent layered, trimmed,have prominent surrounds and opulent layered, trimmed,
and tasseled drapery. From richly molded and gilded cor-and tasseled drapery. From richly molded and gilded cor-
nices hang trimmed valances, curtains, and glass (lace)nices hang trimmed valances, curtains, and glass (lace)

curtains (Fig. 8-40).curtains (Fig. 8-40).
The typical window treatment for Rococo Revival par-The typical window treatment for Rococo Revival par-

lors and other important rooms consists of a lambrequinlors and other important rooms consists of a lambrequin
with an intricate, curving shape (Fig. 8-31, 8-34, 8-35,with an intricate, curving shape (Fig. 8-31, 8-34, 8-35,

8-40). It hangs from a gilded cornice that is composed of 8-40). It hangs from a gilded cornice that is composed of scrolls. Under-curtains usually tied back, lace or muslinscrolls. Under-curtains usually tied back, lace or muslin

beneath them, and a roller blind next to the glass com-beneath them, and a roller blind next to the glass com-
plete the ensemble. Trims, fringe, and tassels embellishplete the ensemble. Trims, fringe, and tassels embellish

lambrequins and curtains alike. Simpler treatments of lambrequins and curtains alike. Simpler treatments of panels hanging from rings are found in other rooms orpanels hanging from rings are found in other rooms or

lesser houses. Drapery fabrics, usually patterned, includelesser houses. Drapery fabrics, usually patterned, include
damask, satin, brocatelle, brocade, velvet, and plush.damask, satin, brocatelle, brocade, velvet, and plush.

8-40.8-40. (continued) (continued) 

8-41.8-41. Rugs: Floral rugs, mid-19th century; England and theRugs: Floral rugs, mid-19th century; England and the

United States.United States.

8-42.8-42. Later Interpretation: Living room, c. 1930–1940; PalmLater Interpretation: Living room, c. 1930–1940; Palm

Beach, Florida. Neo-Rococo.Beach, Florida. Neo-Rococo.
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8-43.8-43. Parlor chairs, 1830s–Parlor chairs, 1830s–1850s; London, England. Rococo 1850s; London, England. Rococo Revival.Revival.

■■ Doors.Doors. Doorway surrounds in both Second Empire andDoorway surrounds in both Second Empire and
Rococo Revival rooms are impressive combinations of mold-Rococo Revival rooms are impressive combinations of mold-
ings with doors in dark stained or grained woods (Fig. 8-30,ings with doors in dark stained or grained woods (Fig. 8-30,

8-31, 8-37). Double doors indicate important rooms. Unlike8-31, 8-37). Double doors indicate important rooms. Unlike
its precedent, the Rococo Revival door does not have aits precedent, the Rococo Revival door does not have a

painting or panel with an asymmetrical frame above it.painting or panel with an asymmetrical frame above it.
■■ Ceilings.Ceilings. CeCeililiningsgs mmaayy bebe plplaiainn,, ppaiainnteted,d, oror cocommpapartrt--

menmentaltalizeizedd inin SeSeconcondd EmEmpirpiree pubpubliclic buibuildildingngss andand weawealthlthyy

hohomemess (F(Figig.. 8-8-2828,, 8-8-2929,, 8-8-3030,, 8-8-3636).).
MMoosstt cceeiilliinnggss iinn RRooccooccoo RReevviivvaall rorooommss aarree ffllaatt wwiithth

aa plplasasteterr rorosesettttee oror mmededalallilionon inin ththee cecennteterr frfromom wwhihicchh aa
chchanandedelilier er or or gagasosolielierr hahangngss (F(Figig.. 8-8-3232,, 8-38-33,3, 8-38-35,5, 8-38-38)8)..

WhWhereere walwalll andand ceiceilinlingg joijoinn areare deedeep,p, cascast-plt-plastasterer molmoldindingsgs
araree cocompmpososeded ofof rerepepeatatiningg dedesisigngns,s, fofoliliagage,e, anand/d/oror flflowowerers.s.

TheThe 18t18th h cencenturtury y covcovee ceiceilinlingg witwithh abuabundandantnt curcurvilvilineinearar
foformrmss anandd fofoliliagagee rerepepeatatss inin sosomeme roroomoms.s.
■■ Later Interpretations.Later Interpretations. Second Empire rooms are rarelySecond Empire rooms are rarely
reinterpreted. Around 1900, Rococo is again fashionable.reinterpreted. Around 1900, Rococo is again fashionable.

However, rooms in this period assume a more authenticHowever, rooms in this period assume a more authentic
appearance with curvilinear paneling in white and gold orappearance with curvilinear paneling in white and gold or
pastels, area rugs in curving floral patterns, Rococo-stylepastels, area rugs in curving floral patterns, Rococo-style

furniture, and fewer furniture, and fewer accessories. Popularized by fashionableaccessories. Popularized by fashionable
interior decorators, Rococo decoration continues withinterior decorators, Rococo decoration continues with

some accuracy into the 1930s (Fig. 8-42). In the late 20thsome accuracy into the 1930s (Fig. 8-42). In the late 20th
century, along with the popular trend of renovating oldcentury, along with the popular trend of renovating old

homes, modern adaptations of Rococo Revival interiors homes, modern adaptations of Rococo Revival interiors ap-ap-
pear again. The overall design represents a more or less au-pear again. The overall design represents a more or less au-

thentic character. Rooms are generally less fussy with fewerthentic character. Rooms are generally less fussy with fewer
curvilinear patterns, furniture, and decorative objects thancurvilinear patterns, furniture, and decorative objects than

the originals. Modern interpretations have much more nat-the originals. Modern interpretations have much more nat-
ural and artificial light than the originals (see Chapter 30,ural and artificial light than the originals (see Chapter 30,
“Modern “Modern Historicism”Historicism”).).

FURNISHINGS AND DECORATIVE ARTSFURNISHINGS AND DECORATIVE ARTS

Like its prototype, Rococo Revival furniture has a curvingLike its prototype, Rococo Revival furniture has a curving
silhouette, cabriole legs, and naturalistic ornament, but insilhouette, cabriole legs, and naturalistic ornament, but in

contrast to its predecessor, it is larger and heavier withcontrast to its predecessor, it is larger and heavier with
symmetrical, carved decoration and pierced work. Withsymmetrical, carved decoration and pierced work. With

coil springs for comfort, upholstery is sumptuous. The revivcoil springs for comfort, upholstery is sumptuous. The revivalal
style introduces furniture that istyle introduces furniture that is unknown in the 18th cen-s unknown in the 18th cen-

turytury, such as , such as thethe étagèreétagère oror tête-à-têtetête-à-tête..
Rococo Revival in the United States is more flamboyantRococo Revival in the United States is more flamboyant

and embellished than in Europe. American cabinetmakersand embellished than in Europe. American cabinetmakers

develop new methods for shaping wood for backs and beds.develop new methods for shaping wood for backs and beds.
Designers and manufacturers find that Rococo Revival isDesigners and manufacturers find that Rococo Revival is

infinitely adaptable, suiting many tastes and price ranges.infinitely adaptable, suiting many tastes and price ranges.
Expensive furniture is made of costly wood and has abundantExpensive furniture is made of costly wood and has abundant

carving, often executed by hand. Cheaper furniture resem-carving, often executed by hand. Cheaper furniture resem-
bles the expensive, but is simpler in shape, often machinebles the expensive, but is simpler in shape, often machine

produced, and made of inexpensive woods with less carving.produced, and made of inexpensive woods with less carving.

Public and Private BuildingsPublic and Private Buildings

■■ Types.Types. Because Rococo Revival is highly recommended forBecause Rococo Revival is highly recommended for
parlors and bedrooms, parlor sets and bedroom suites are parlors and bedrooms, parlor sets and bedroom suites are typ-typ-
ical; dining tables and sideboards are less common (Fig. 8-32,ical; dining tables and sideboards are less common (Fig. 8-32,

8-33, 8-34, 8-45). New to the 8-33, 8-34, 8-45). New to the period are balloon-back chairsperiod are balloon-back chairs
and theand the tête-à-têtetête-à-tête (Fig. 8-46). An important status symbol in(Fig. 8-46). An important status symbol in

every parlor is theevery parlor is the étagèreétagère. It displays accessories and decora-. It displays accessories and decora-
tive objects that are most tive objects that are most often carefully selected by the ladyoften carefully selected by the lady

of the house to portray her family’s taste and culture.of the house to portray her family’s taste and culture.
■■ Distinctive Features.Distinctive Features. Curves, C and S scrolls, cabriole legs,Curves, C and S scrolls, cabriole legs,

and carved, naturalistic ornament distinguish Rococoand carved, naturalistic ornament distinguish Rococo
Revival from other styles (Fig. 8-43, 8-45, 8-47). ParticularlyRevival from other styles (Fig. 8-43, 8-45, 8-47). Particularly
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8-44.8-44. Parlor armchairs, mid-19th century; England and Louisiana. Rococo Revival.Parlor armchairs, mid-19th century; England and Louisiana. Rococo Revival.

8-43.8-43. (continued) (continued) 
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DESIGN SPOTLIGHTDESIGN SPOTLIGHT

Flower and leaf motifsFlower and leaf motifs

Curved armCurved arm

Scroll motifScroll motif

Padded arm restsPadded arm rests

Curved frameCurved frame

Pierced, carved backPierced, carved back

Flower motifsFlower motifs

Cabriole legCabriole leg

CasterCaster

8-45.8-45. Parlor chair, parlor suite, and center table, c.Parlor chair, parlor suite, and center table, c.

1850s–1860s; New York.1850s–1860s; New York.

Furniture:Furniture: Parlor chair, parlor suite, and center table, c.Parlor chair, parlor suite, and center table, c.
1850s–1860s; New York; John Henry Belter. These fur-1850s–1860s; New York; John Henry Belter. These fur-
niture pieces represent examples found in a typicalniture pieces represent examples found in a typical
Rococo Revival parlor suite consisting of a sofa, twoRococo Revival parlor suite consisting of a sofa, two
armchairs, two side chairs, aarmchairs, two side chairs, a tête-à-tête tête-à-tête , and often a, and often a
table. John Henry Belter, a German immigrant, perfectstable. John Henry Belter, a German immigrant, perfects
a method of bending laminated wood that allows it toa method of bending laminated wood that allows it to
be curved in shape and carved and pierced, as on thesebe curved in shape and carved and pierced, as on these

examples. The chair, like its 18th-century predecessor,examples. The chair, like its 18th-century predecessor,
has cabriole legs and a wooden frame composed of Chas cabriole legs and a wooden frame composed of C
and S scrolls. The resemblance ends with the heavyand S scrolls. The resemblance ends with the heavy
scale, reverse cabriole rear legs, and the profuse carvingscale, reverse cabriole rear legs, and the profuse carving
and piercing of roses, flowers, leaves, and scrolls. Theand piercing of roses, flowers, leaves, and scrolls. The
upholstery is a reproduction of a blue and gold bro-upholstery is a reproduction of a blue and gold bro-
catelle from the mid 19th century. Belter’s furniturecatelle from the mid 19th century. Belter’s furniture
adorns the homes of America’s wealthiest families.adorns the homes of America’s wealthiest families.
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8-47.8-47. Tables with marble and wood tops; mid-19th century. Rococo Revival.Tables with marble and wood tops; mid-19th century. Rococo Revival.

8-46.8-46. Tête-à-tête Tête-à-tête in black walnut; exhibited at the Crystalin black walnut; exhibited at the Crystal

Palace Exhibition in 1851; manufactured in Montreal by Palace Exhibition in 1851; manufactured in Montreal by J & WJ & W

Hilton. Rococo Revival.Hilton. Rococo Revival.

characteristic of chairs is the English balloon-back or wasp-characteristic of chairs is the English balloon-back or wasp-
waist, which is composed of a single curve that flares out atwaist, which is composed of a single curve that flares out at
the top and tapers inward near the seat (Fig. 8-43). Curvingthe top and tapers inward near the seat (Fig. 8-43). Curving

and carved silhouettes are complicated, often flamboyant.and carved silhouettes are complicated, often flamboyant.
■■ Relationships.Relationships. Furniture migrates outward from its earlierFurniture migrates outward from its earlier

position lining the walls and, in contrast to earlier times,position lining the walls and, in contrast to earlier times,
remains there when not in use. The center remains there when not in use. The center table in nearlytable in nearly

every parlor and family drawing room displays prized fam-every parlor and family drawing room displays prized fam-

ily books or decorative objects and is a gathering place forily books or decorative objects and is a gathering place for
the family and guests (Fig. 8-33, 8-47). Sofas sometimesthe family and guests (Fig. 8-33, 8-47). Sofas sometimes
flank the fireplace or the center table.flank the fireplace or the center table.
■■ Materials.Materials. Dark woods are characteristic. Costly piecesDark woods are characteristic. Costly pieces

are of rosewood and mahogany, while other furniture is of are of rosewood and mahogany, while other furniture is of 
walnut or maple. In the most expensive rosewood furni-walnut or maple. In the most expensive rosewood furni-

ture, the grain emphasizes ture, the grain emphasizes the sense of movement. Veneersthe sense of movement. Veneers
are used often. In America, cabinetmakers apply veneers of are used often. In America, cabinetmakers apply veneers of 

costly woods to laminated backs, the tops of which may becostly woods to laminated backs, the tops of which may be
carved, pierced, or have applied ornament. Wood furniturecarved, pierced, or have applied ornament. Wood furniture

has a high-gloss finish known as French polish. English andhas a high-gloss finish known as French polish. English and
French furniture has gilding, ormolu, or porcelain plaquesFrench furniture has gilding, ormolu, or porcelain plaques
unlike in the United States.unlike in the United States.

 New  New to to the the perioperiod d is is papier-mpapier-mâché âché furnitfurniture ure (see(see
Chapter 1, “Industrial Revolution”). Although papier-Chapter 1, “Industrial Revolution”). Although papier-
mâché has been known in Europe since tmâché has been known in Europe since the 17th century,he 17th century,

the manufacturing process improves in the late 1830s.the manufacturing process improves in the late 1830s.
Thus, it becomes suitable for furniture, although struc-Thus, it becomes suitable for furniture, although struc-

tural parts are made of wootural parts are made of wood or metal. Papier-mâché fur-d or metal. Papier-mâché fur-
niture, which enjoys great popularity in Great Britain, isniture, which enjoys great popularity in Great Britain, is

often lacquered or japanned in black with painted deco-often lacquered or japanned in black with painted deco-

ration or ration or mother-of-pearl inlay.mother-of-pearl inlay.
Elaborate upholstery supports the cultural vision of com-Elaborate upholstery supports the cultural vision of com-

fort and expensiveness. Particularly suited to Rococo Revivalfort and expensiveness. Particularly suited to Rococo Revival
is the typical deep tufting in diamond or star patterns thatis the typical deep tufting in diamond or star patterns that

characterizes both seats and characterizes both seats and backs (Fig. 8-33, backs (Fig. 8-33, 8-46). T8-46). Tufting,ufting,
piping, and puffing add visual complexity and enhance thepiping, and puffing add visual complexity and enhance the

prized expensive look. More and deeper tufts indicate a moreprized expensive look. More and deeper tufts indicate a more
expensive piece. Long, heavy bullion fringe may adorn theexpensive piece. Long, heavy bullion fringe may adorn the

skirt, and tassels may decorate the back.skirt, and tassels may decorate the back.
■■ Seating.Seating. Parlor sets have a Parlor sets have a sofa; a gentleman’s chair thatsofa; a gentleman’s chair that

is larger, more throne-like; a smaller lady’s chair with ais larger, more throne-like; a smaller lady’s chair with a
wider seat; and three or more wall or wider seat; and three or more wall or side chairs (Fig. 8-33,side chairs (Fig. 8-33,
8-43, 8-44, 8-45). Rococo-style chairs take many forms.8-43, 8-44, 8-45). Rococo-style chairs take many forms.

Most have balloon backs, are usually upholstered, andMost have balloon backs, are usually upholstered, and
feature cabriole legs ending in a whorl foot or cone (Fig.feature cabriole legs ending in a whorl foot or cone (Fig.

8-43). Some dining or parlor chairs have a wooden back8-43). Some dining or parlor chairs have a wooden back
with a splat or cross rail. Dining chairs sometimes havewith a splat or cross rail. Dining chairs sometimes have

turned legs. All back legs are reverse cabrioles, and mostturned legs. All back legs are reverse cabrioles, and most
have casters to facilitate moving.have casters to facilitate moving.

Sofa backs have three forms: triple arches, serpentine,Sofa backs have three forms: triple arches, serpentine,
and double or tripartite backs composed of three separateand double or tripartite backs composed of three separate

curvilinear medallions (Fig. 8-31, 8-32, 8-34, 8-45). Thecurvilinear medallions (Fig. 8-31, 8-32, 8-34, 8-45). The
most fashionable Rococo Revival parlors have amost fashionable Rococo Revival parlors have a tête-à-têtetête-à-tête
(Fig. 8-46) and a(Fig. 8-46) and a méridienneméridienne. The pouf or. The pouf or  pouffe pouffe, a stool, a stool

with deeply tufted coil spring upholstery, is introducedwith deeply tufted coil spring upholstery, is introduced
from France about 1830.from France about 1830.

The most ornate and expensive chairs and sofas haveThe most ornate and expensive chairs and sofas have
laminated backs that curve in two planes with hand-laminated backs that curve in two planes with hand-

carved, pierced flowers, fruit, birds, and foliage along thecarved, pierced flowers, fruit, birds, and foliage along the

back edges and forming the crest. Like the prototype, seatback edges and forming the crest. Like the prototype, seat
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
8-48.8-48. Étagères Étagères , mid-19th century; England and the United States. Rococo Revival., mid-19th century; England and the United States. Rococo Revival.

and back rails undulate, and knees of cabriole legs areand back rails undulate, and knees of cabriole legs are
heavily carved. John Henry Belter of New York City, oneheavily carved. John Henry Belter of New York City, one

of the best known cabinetmakers of the period, creates par-of the best known cabinetmakers of the period, creates par-
lor sets with lavish lor sets with lavish carving, laminated veneer surfaces, andcarving, laminated veneer surfaces, and

complicated, curving forms (Fig. 8-45). His costly furcomplicated, curving forms (Fig. 8-45). His costly furnitureniture
is highly prized and often imitated.is highly prized and often imitated.
■■ Tables.Tables. Convoluted shapes and lavishly carved natura-Convoluted shapes and lavishly carved natura-
listic motifs are common on expensive tables, whereaslistic motifs are common on expensive tables, whereas
cheaper ones have undulating shapes and less profuse carv-cheaper ones have undulating shapes and less profuse carv-

ing. Center tables are oval, round, or oblong in shape withing. Center tables are oval, round, or oblong in shape with
marble tops and heavily carved aprons with Rococomarble tops and heavily carved aprons with Rococo

Revival motifs (Fig. 8-33, 8-47). Many have four cabrioleRevival motifs (Fig. 8-33, 8-47). Many have four cabriole
legs that are joined by arched, curving stretchers with alegs that are joined by arched, curving stretchers with a

finial in the center. Instead of a single curve, legs may befinial in the center. Instead of a single curve, legs may be
composed of several C or S scrolls. In contrast to theircomposed of several C or S scrolls. In contrast to their

18th-century prototypes, consoles often have four legs in-18th-century prototypes, consoles often have four legs in-
stead of two and may be joined to a monumental pier glassstead of two and may be joined to a monumental pier glass

with carved embellishment. Like other tables, consoleswith carved embellishment. Like other tables, consoles
usually have shaped marble tops and heavily carvedusually have shaped marble tops and heavily carved
aprons.aprons.
■■ Storage.Storage. TheThe étagèreétagère features a complex curvilinear out-features a complex curvilinear out-
line, pierced and solid carving, shelves, mirrored line, pierced and solid carving, shelves, mirrored back, andback, and

marble top (Fig. 8-31, 8-48). As a showy focal point formarble top (Fig. 8-31, 8-48). As a showy focal point for
the parlor, it displays all the parlor, it displays all available contemporaavailable contemporary techniquesry techniques

for ornamentation. The dresser, usually serpentine or kid-for ornamentation. The dresser, usually serpentine or kid-

ney shaped, has three to four large drawers surmounted byney shaped, has three to four large drawers surmounted bya marble or wood top with small drawers or shelves, abovea marble or wood top with small drawers or shelves, above
which is attached a tall mirror which is attached a tall mirror with carved crests. Moldingswith carved crests. Moldings
outline the drawers, and, on expensive pieces, drawer pullsoutline the drawers, and, on expensive pieces, drawer pulls

are hand-carved flowers, fruit, or leaves. Chests of drawersare hand-carved flowers, fruit, or leaves. Chests of drawers
are similar in form and decoration to dressers.are similar in form and decoration to dressers.
■■ Beds.Beds. Rococo Revival beds have tall headboards, lowRococo Revival beds have tall headboards, low
footboards, and rounded ends (Fig. 8-49). Footboards onfootboards, and rounded ends (Fig. 8-49). Footboards on

very expensive beds undulate. Carving of flowers, leaves,very expensive beds undulate. Carving of flowers, leaves,
and foliage adorns head- and footboards. Some beds haveand foliage adorns head- and footboards. Some beds have

half or full testers with hangings. The underside of thehalf or full testers with hangings. The underside of the
canopy is upholstered in complicated patterns. In warmcanopy is upholstered in complicated patterns. In warm
climates in the United States, lightweight mosquito net-climates in the United States, lightweight mosquito net-

ting hangs around the perimeter of the canopy for protec-ting hangs around the perimeter of the canopy for protec-
tion. The use of bed drapery declines during the periodtion. The use of bed drapery declines during the period

because people begin to regard because people begin to regard it as unhealthy. In addition,it as unhealthy. In addition,
central heating is more prevalent, so hangings are nocentral heating is more prevalent, so hangings are no

longer needed for warmth or protection from drafts.longer needed for warmth or protection from drafts.
Bedroom suites include the bed, night table, dresser, gen-Bedroom suites include the bed, night table, dresser, gen-

tleman’s chest, and washstand. Less common pieces are atleman’s chest, and washstand. Less common pieces are a
shaving stand, towel rack, and wardrobe.shaving stand, towel rack, and wardrobe.
■■ Upholstery.Upholstery. TTextiles in a variety extiles in a variety of patterns characterizeof patterns characterize

Rococo Revival furniture. Some pieces are upholstered inRococo Revival furniture. Some pieces are upholstered in
two different fabrics: one covers the inside arms, two different fabrics: one covers the inside arms, back, andback, and

seat; another covers the outside of seat; another covers the outside of the back and arms. Tthe back and arms. Typ-yp-
ical textiles for upholstery include damask, velvet or plush,ical textiles for upholstery include damask, velvet or plush,

brocatelle, satin, silk, and horsehair (Fig. 8-33, 8-44, 8-46).brocatelle, satin, silk, and horsehair (Fig. 8-33, 8-44, 8-46).
Common patterns have naturalistic flowers, birds, fruit,Common patterns have naturalistic flowers, birds, fruit,

and foliage in scrolling surrounds or foliage only. Flowersand foliage in scrolling surrounds or foliage only. Flowers

and leaves usually are realistically shaded. Sometimesand leaves usually are realistically shaded. SometimesRenaissance or Gothic-style patterns, especially whenRenaissance or Gothic-style patterns, especially when
combined with flowers or scrolls, appear in Rococo Revivalcombined with flowers or scrolls, appear in Rococo Revival
rooms and on furniture. Interiors are filled with doilies,rooms and on furniture. Interiors are filled with doilies,
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ropropeses frofromm picpicturturee molmoldindingsgs belbelowow thethe corcornicnice.e. LaLargerge mirmir--rororsrs wiwithth cacarvrveded anandd gigildldeded frframameses hahangng ovoverer ththee mmanantetell
anandd onon ththee pipiererss bebetwtweeeenn wiwindndowowss (F(Figig.. 8-8-3131,, 8-8-3232,, 8-8-3333,,

8-38-34).4). ManManyy parparlorlorss havhavee aa stestereoreoptipticoncontoto exaexaminminee vieviewsws
(i(imamageges)s) ofof ununususuauall scsceneneses oror exexototicic lalandnds.s. DeDecocoraratitiveve
scrscreeneens,s, plaplantsnts,, andand floflowewersrs filfilll corcorneners.rs.
■■ Later Interpretations.Later Interpretations. In the late 19th centurIn the late 19th centuryy, Rococo fur-, Rococo fur-
niture is again fashionable. As with interiors, examples niture is again fashionable. As with interiors, examples moremore

closely follow the18th-century predecessors. Cheaper adap-closely follow the18th-century predecessors. Cheaper adap-
tations appear in mail-order catalogues. In the second halftations appear in mail-order catalogues. In the second half

of the 20th century, Victorian Rococo furniture revives inof the 20th century, Victorian Rococo furniture revives in
simpler form and may appear as an inexpensive suite of fur-simpler form and may appear as an inexpensive suite of fur-

niture with traditional upholstery or as a single chair or sofaniture with traditional upholstery or as a single chair or sofa
covered in an updated textile. Icovered in an updated textile. In the early 21st century, var-n the early 21st century, var-
ious manufacturers experiment with old forms in new de-ious manufacturers experiment with old forms in new de-

signs, some created with connecting parts (Fig. 8-50).signs, some created with connecting parts (Fig. 8-50).

antimacassars, mantel and shelf lambrequins, lamp mats,antimacassars, mantel and shelf lambrequins, lamp mats,

and table covers made by the ladies of the house. Embroi-and table covers made by the ladies of the house. Embroi-
dery often embellishes smaller chairs and ottomans.dery often embellishes smaller chairs and ottomans.

Cotton or chintz in floral patterns covers furniture andCotton or chintz in floral patterns covers furniture and
hangs at windows hangs at windows in summer.in summer.
■■ DecDecoraorativtivee ArtArts.s. RoRococococo ReRevivivavall ininteteririororss hahaveve mamanyny

accaccessessoriories.es. SitSittintingg onon mamantentelsls oror sheshelvelvess ofof thethe étagèreétagère areare
PaParirianan wawarere bubuststs,s, alallelegogoriricacall fifigugureres,s, anandd clclasassisicacall scscululp-p-

tuturere;; poporcrceelalainin fifiggururinineess anandd vavasesess wiwithth cucurvrviningg foformrmss
andand emembelbellislishmhmenent;t; boxboxes;es; jarjars;s; cloclockscks;; cancandledlestistickscks;; anandd

gigirarandndololeses (F(Figig.. 8-8-3333).). VVasaseses oror drdrieiedd flflowowererss unundederr tatallll
glglasasss dodomemess hihighghlilighghtt coconsnsololeses anandd tatablbletetopops.s. NuNumemerorousus

etetchchiningsgs,, enengrgravaviningsgs,, liliththogograraphphs,s, chchroromomoliliththogograraphphs,s,

anand/d/oror papainintitingngss hahangng onon wawallllss sususpspenendededd byby dedecocoraratitiveve

8-50.8-50. Later Later InterpretaInterpretation:tion: Tête-à-tête,Tête-à-tête, 2004; manufactured2004; manufactured

by Thayer Coggin, High by Thayer Coggin, High Point, North Carolina. Modern Historicism.Point, North Carolina. Modern Historicism.

8-49.8-49. Bed, mid-19th century; United States. Rococo Revival.Bed, mid-19th century; United States. Rococo Revival.
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